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For three decades, I divided my time equally between teaching in the design 
studio and engaging in professional practice. A decade ago, I chose to harness 
this combined experience to alter my career trajectory and more fully embrace 
the interdisciplinary, community-engaged work central to the University 
of Washington’s mission. With a focus on the intertwined crises of housing 
affordability and climate change, I now leverage synergies among my research, 
teaching, and advocacy to expand housing access at the local, regional, and 
national levels while building bridges between the academy, profession, 
government, and community. Together, these efforts position design as a 
force for progressive policy change while preparing my students to enter the 
complex realm of policymaking as citizen-architects with agency over their 
futures. My service as department chair extends this commitment beyond 
the classroom and studio to the department as a whole to elevate it and the 
University’s visibility and relevance within the wider community—something 
more essential now than ever.

COMMUNITY-ENGAGED ACTION RESEARCH

Projects
The projects that follow promote housing quantity and diversity in multiple 
ways and at different scales in response to the intertwined crises of housing 
affordability and climate change. The first project is an exception in that it 
addresses a symptom of the housing crisis - homelessness - as opposed to its 
causes. Those that follow operate at the scale of the individual lot, the city, and 
the region. Collectively, this work has been recognized with a 2022 AIA Small 
Project Award, 2022 EDRA Place Design Award, and a 2019 R+D Award from 
Architect magazine in addition to multiple regional awards. More importantly, 
it has had a direct impact on the lives of unhoused individuals as well as 
housing and land use policy at the city and regional scales. I augment and 
disseminate this work through peer reviewed papers, reports, action guides, 
policy briefs, and op-eds in the regional and national press. I have presented 
it at peer reviewed national AIA and ACSA conferences and by invitation at 

other national and international venues twenty times in the past six years. 
My paper “Cultivating the Commons: Building Equitable and Resilient Transit 
Communities at Scale,” was awarded the 2023 ACSA Best Paper Award.

Advocacy
I led the AIA Seattle Public Policy Board’s housing advocacy efforts which were 
nationally recognized with a 2018 New Urban Agenda AIA Chapter Award.  I 
led the national AIA discussion regarding the social inequities of single-family 
zoning through presentations at AIA A’19, the 2020 AIA/ASCA Intersections 
Symposium, and an op-ed in ARCHITECT magazine. As co-chair and member 
of the Seattle Planning Commission, I co-authored its nationally recognized 
report “Neighborhoods for All: Expanding Housing Opportunity in Seattle’s 
Single Family Zones” and served as its spokesperson. I have appeared on PBS 
and NPR radio and television programs in the Pacific Northwest and Wisconsin 
which have reached millions of listeners and viewers. 

TEACHING
Policy-Focused Studios
I leverage policy-focused, community-engaged studios to expose my students 
to the messy fray of policy-making, elevate the power of design as a tool for 
progressive change, and empower the next generation of citizen architects 
with agency over their futures. Recent studios were recognized with a 2021 
AIA/ACSA Housing Design Education Award and a 2023 Metropolis Magazine 
Planet Positive Award.

Student Awards 
My students have been recognized twenty-four times through regional, 
national, and international design awards programs and competitions, featured 
in regional and national publications and radio broadcasts twenty-two 
times, and fourteen projects have been exhibited at national AIA, ACSA, and 
Greenbuild conferences. 

PRACTICE
Through my own practice, work with other firms, and independent 
collaborations, I have been recognized thirty-seven times in local, regional, 
national, and international design awards programs and competitions. My 
pioneering work with Accessory Dwelling Units, including my own house, has 
received regional and national recognition through awards and publications.

ACADEMIC ADMINISTRATION
In my two years department chair, I have elevated community-engaged 
interdisciplinary teaching and research, strengthened departmental ties 
with the broader community, enhanced the department’s strategic planning 
capacity and fiscal literacy, and addressed merit review deficiencies and salary 
disparities. However, I am most proud of my support for our remarkable student 
organizations and the extension of my commitment to the next generation of 
citizen-architects beyond the classroom and into the life of the department as 
chair.
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1.  Water source

2.  Plants

3.  Energy dissipating stone

4. Bioretention soil (mixture of

     topsoil, sand, and compost)

5.  Pea gravel pipe bedding

6.  Slotted pipe with cap on end

7.  PVC adapter

8.  PVC adapter for outside drain

9.  Geotextile fabric wrap

10. Zip ties for fabric wrap

11. Galvanized steel tub 
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The bio-retention soils remove contaminants from 
the water, which is discharged from the rain garden’s 

underdrain to adjacent landscapes or city storm drains.  

Sustainable
placemaking

Station in parklet off of 15th AvenueStation in parklet off of 15th Avenue
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“The Seattle Street Sink meets a 
huge community need. Community 
members have been washing their 
dishes in the sink, as well as washing 
their clothes. At the community sink, 
there’s no reason to feel shame for 
lacking access to a basic human right 
like hygiene.”

Jerred Clouse, Executive Director
ROOTS Young Adult Shelter, Seattle WA

For the 
community, 
by the 
community

Patron at ROOTS Shelter station in alley

1.  Tarter Oval Versa 40 galvanized stock tank

2.  100 ft garden hose - contractor grade

3.  Mustee Utilatub - model 14

4.  LAZADA SUS 304 stainless steel soap dispenser

5.  Delta 701LF-HDF - metering faucet or

      Symmons SLS-7000 - metering faucet (alternative)

6.  500ml soap container - connected to dispenser 

7.  3/4" female garden hose x 1/2" FIP threaded  

       swivel brass adapter fitting

8.  1-1/2" dia. PVC waste arm - 15 inches long

9.  Finished steel legs with adjustable levelers -

      (included w/ Mustee Utilitub) 

10. 1/4" stainless steel locknuts (x2)

11.  1/4"x1" stainless steel washers (x4) - placed on 

       exterior and interior of stock tank connection 

12. 1" PVC coupling (x2) - protecting steel bolt 

       connection

13. 1/4"x3" stainless steel bolt (x2) - connecting from

       steel legs, thru PVC coupling, and stock tank.

14. Angled feet for steel legs (x4, included w/Mustee

       Utilitub)

15. Standard screws (x4, included w/Mustee Utilitub)1
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Both versions of the street sink are designed to be easily 
replicable and assembled entirely of parts found in hardware 
stores, home improvement centers, and online.

Off-the-shelf 

1.  Tarter Oval Ultra 100 galv steel stock tank

2.  2x4 treated blocking w/ washers & lock nuts

3.  SteelTek 674-304HC with (2) bolts to tank

4.  5/8" garden hose

5.  3/4" galv. steel cap at top of pipe 

6.  3/4" galv. steel tee

7.  3/4"x30" galv. steel pipe with threaded ends

8.  3/4" galv. steel coupling

9.  3/4"x30" galv. steel pipe with threaded ends

10. SteelTek 677-304HC

11.  3/4" galv. steel elbow female to male

12. 3/4" female brass swivel pipe to hose adapter 

13. SteelTek 679-804HC 

14. 3/4" to 1/2" male to male brass adapter

15. Zurn wall mount metering faucet

16. SteelTek 676-904HC w/ (2) bolts to sink 

17. 1/8" corrugated plastic for hand-wash instructions

18. 3/4"x3-3/2"x8" ptd. wood blocking

19. Alpine SS soap dispenser

20. 2"x2"x1/8"x16" angles (2) support for sink  w/ bolts

21. SteelTek 679-804HC w/ bolts attached to sink 

       item #9

22. 12"x18"x2" baking pan with (6) 1/2" drain holes
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The “wheelchair friendly” version is a fully integrated 
design with a standpipe that provides the water supply 

and doubles as an armature for the sink, faucet, soap 
dispenser, logo and instructional graphics.

Accessible

1.  Tarter Oval Ultra 100 galv steel stock tank

2.  2x4 treated blocking w/ washers & lock nuts

5
13

Mutual aid
ˇhe Street Sin˞ prograˠ relies on organi˭ations li˞e the 
Gurudwara Singh Sabha; which hosts a station in the 
parking lot outside their community meal hall.

“Wheelchair Friendly“ version

Volunteers help with installation

1.  Tarter Oval Versa 40 galvanized stock tank4
5

“Wheelchair Friendly“ version

Scale up
The program provides working prototypes that “go viral” 
through an associated website, online do-it-yourself 
videos, and related social media posts. Street Sinks are 
popping up in eastern Washington State and as far afield 
as North Carolina. 

The City has adopted the strategy by awarding $60K in 
grants to fund sinks across Seattle.

DIY YouTube video
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Create a zoning designation that promotes the intended 
physical form and scale of buildings while being more 
equitable and inclusive.

S$!�$��+ Ƒ

D. Rename single-family zoning to 
“Neighborhood Residential.” 
$he label of ļSingle Family ,one’ is a misnomer, 
as individuals and roommates can live in a house 
together without being a family. Changing the name 
of the zone to Neighborhood Residential would 
more accurately reYect the character of the zone, 
while not suggesting only families can live there.

ACTIONS & CONSIDERATIONS

▪ Create several categories of “Neighborhood 
Residential” zoning that allow different mixes 
of housing types based on the existing form 
and scale of a neighborhood, including the 
predominant lot sizes, building typologies, and 
other contextual features. For example, one 
designation may allow row houses and small 
apartments, while areas that have predominantly  
larger lot sizes may allow cottage and courtyard 
housing. 

� duplex in �agnolia, showing the potential scale of 
multifamily structures. 

� larger singleňfamily home adfacent to a smaller singleň
family home, showing the existing variety of scales.

� �odern, smallňscale triplex.
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Encourage compact development of detached 
houses on all lots.

S$!�$��+ Ɣ

L. Reduce or remove minimum lot size 
requirements.

Until ƐƖ5ƕ, Seattle did not have minimum lot 
sizes for single-family zones, and many older 
neighborhoods had more houses built on smaller 
lots. $hose houses of a smaller scale have more 
porches and front doors facing the street, thus 
enhancing the pedestrian experience. 

In contrast, requiring large lots makes housing more 
expensive and result in lower densities that do not 
support transit and walkable neighborhoods. $hese 
requirements limit the options current homeowners 
have to extract value from their land by building 
more units or subdividing land to sell a portion of it 
or another home.

A smaller lot size requirement would provide the 
opportunity for homeowners to subdivide larger lots. 
$his strategy would provide an alternative to selling 
the entire house and lot, which supports the needs 

of older adults and lower-income households who 
are struggling to keep up with increasing property 
taxes. Ultimately, it would allow more people to 
live in single-family neighborhoods; would increase 
access to home ownership; and could provide an 
existing homeowner with much needed income to 
age in place. 

ACTIONS & CONSIDERATIONS
▪ Reduce the minimum lot size to 2,5ƏƏ square 

feet;  or

▪ Remove minimum lot size requirements and 
establish design standards and FAR to regulate 
the scale of a building to the lot.

INFILL
5000 SQ. FT. LOT

.5 FAR
CURRENT LOT CONDITION
2100 SQ. FT. EXISTING HOUSE

LOT SUBDIVISION
(2) 2500 SF LOTS

0.7 FAR
2100 SF EXISTING HOUSE W/
1400 SF TANDEM HOUSE

0.8 FAR
2100 SF EXISTING HOUSE W/
1900 SF TANDEM DUPLEX

0.9 FAR
2100 SF EXISTING HOUSE W/
2400 SF TANDEM TRIPLEX

�nCll Options for ƔƏƏƏ Stĺ 
tĺ �ot

Current lot condition
2100 Sq. Ft. existing 
house

Lot subdivision
(2) 2500 Sq Ft lots

2100 Sq. Ft. existing 
house with 1400 Sq. Ft. 
tandem house

2100 Sq. Ft. existing 
house with 1900 Sq. Ft. 
tandem duplex

2100 Sq. Ft. existing 
house with 2400 Sq. 
Ft. tandem triplex

�mageث �arolyn �c�unagle

NEIGHBORHOODS FOR ALL
Expanding Housing Opportunity in Seattle’s Single-Family Zones

Planning 
Commission

SeattleSeattle
Planning 
Commission
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Evolve Seattle’s growth strategy to include residential 
areas across the city.

S$!�$��+  Ɛ

A. Expand all established urban village 
boundaries to 15-minute walksheds 
around frequent transit. 

$he intent of the urban village strategy is to build 
on successful aspects of the city’s existing urban 
fabric by concentrating growth in areas with transit, 
services and amenities. Several of Seattle’s urban 
villages have very narrow boundaries, which limits 
the number of households with access to these 
services and amenities. At the same time, tight 
restrictions on growth in adjacent zones prevents 
creation of more neighborhoods that support 
better transit and local business districts.

Distributing more development capacity to areas 
with low displacement risk and high access to 
opportunity may more effectively direct growth 
to areas with existing resources, and ease 
development pressure on areas with a high risk of 
displacement. $his is vital for providing housing 
choices for those who would otherwise not be able 
to live in these high cost areas. 

ACTIONS & CONSIDERATIONS

▪ Remove the requirement for frequent transit 
to expand urban villages, understanding 
that increases in density and transit service 
are mutually dependent and must happen 
concurrently and incrementally.

▪ )iden existing narrow urban village boundaries 
where they do not adequately leverage transit, 
services, and amenities. Examples include 
Aurora-Licton Springs,  ueen Anne, Greenwoodņ
�hinney Ridge, Admiral, and the east portion of 
)allingford.

�xamples of some of the current &rban (illages 
that could be expanded to include fretuent transit 
walhsheds.

Greenwood/
Phinney Ridge

Aurora/
Licton Springs

N 85th St

G
reenw

ood Ave N

Aurora Ave N

N 80th St

Greenlake

N
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Opportunities for walkable  “Urban Hamlet” 
locations in Seattle

C. Promote the evolution of Seattle’s 
existing growth strategy to foster complete 
neighborhoods that put every household 
within walking distance of goods and 
services. 

For nearly 25 years, Seattle’s urban village strategy 
has successfully linked growth with transit to 
foster complete neighborhoods where everyday 
services and goods are within walking distance, 
reducing our dependency on automobiles. 
Fully realizing this vision requires growing more 
complete neighborhoods across the city that can be 
connected by transit. A strategy of allowing more 
homes near parks and schools would ensure that 
communities can grow around public investments 
that contribute to livability. Such a strategy will also 
expand the availability of homes that are attainable 
and affordable for a range of household types. 

ACTIONS & CONSIDERATIONS

▪ Expand existing urban villages to encompass 
parks, schools, and nearby smaller commercial 
hubs. 

a. Explore expanding the urban village strategy 
to include an additional, small-scale urban 
villages, or “urban hamlets”, allowing moderate 
increases in density around existing small 
commercial nodes or within a certain distance 
of parks and schools.

▪ Foster new neighborhood commercial nodes in 
areas of the city that are currently not within 
walking distance to an existing node, especially 
near parks and schools.

a. Allow limited commercial uses on major 
corridors, near parks and schools or corner 
lots zoned for residential uses, similar to 
“Residential-Commercial” zoning; or,

b. Allow commercial uses on corner lots in 
residential zones where such activity has been 
located in the past.

Opportunities for “Urban Hamlets” 
in small existing mixed use areas

Industrial

Urban Centers & Hub Urban Villages

The above graphic was generated by reviewing areas 
designated as Pedestrian Zones, and identifying 
overlap with existing small scale commercial activity. 
This is a rough approximation of areas of opportunity, 
and should be refined. 
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An assemblage is a sculptural technique of organizing or composing a 
group of often fragmentary or discarded objects into a unified whole. The 
result is an integrated, interactive composition which relates not only to 
itself but to its context as well. As such, this proposal consists of three 
distinct, urban neighborhoods built in three phases and connected by a 
fluid open space that fosters interaction, collaboration, and connection 
between people and communities within the site. It takes several building 
uses which are typically separated from each other and fits them together 
to form a cohesive whole.

Two residential neighborhoods flank the industrial core, the heart of 
innovation and collaboration. Comprised of flex industrial spaces and 
makerspaces, the core is tied to the industrial fabric and legacy within 
Interbay and, as the first phase of development, provides a strong 
foundation for future site development. An open market and plaza will 
foster communal interactions between the core, its workers, and future 
surrounding residents with all-ages play courts, kid areas, and food hubs. 

As part of the first development phase, the west slope of Queen Anne 
is modified and extended into the site to create green stormwater 
infrastructure within the neighborhood. Inspired by Washington state salt 
marshes, it connects the daily lives of the site inhabitants and transit users 
to a living estuary, while reestablishing a resilient, natural condition for 
the landscape. The estuary also addresses climatic changes, the increased 
likelihood of sea level rise, and demonstrates that new urban development 
should be sustainable, resilient, and adaptable. To the north, phase two 
consists of family-focused, multi-family development tied directly to the 
public park (and former golf course). The park includes an expanded Pea 
Patch which connects the park to the neighborhood. At the proposal’s 
northwest corner is the North Hub which allows for a direct connection 
to Magnolia for pedestrians and bikers. The Hub includes a brewery, 
bike parking, storage, and other amenities for the northern residential 
neighborhood. The final phase consists of a high-density, mixed-use, 
transit-oriented neighborhood developed in tandem with the 2035 Ballard 
Light Rail Smith Cove Station. Consisting of net-zero, mass timber towers, 
the neighborhood is a case study in sustainable urban development 
designed to meet the needs of a younger, working population. 

Future urban developments will need to be viable, innovative, and 
sustainable in order to meet the needs of the growing population while still 
emulating the uniqueness of Seattle’s vibrant neighborhoods. Using the 
industrial core as a foundation for development on the site, this proposal 
seeks to integrate industry within areas typically reserved for people, 
landscape, and transit in order to foster interaction, collaboration, and 
connection.

URBAN ASSEMBLAGE
Kasia Cassidy      |      Ashley Shook
Jason Yan            |      Maura Witzel

ME A DE R I N G  N E TWO R K

Stefanie �. | Mo L. | Hanyu W. | Simon T.

ϰϳ | Student Proposals Student Proposals | ϰϴ

04
WEAVING

The concept of weaving multiple transit circulation 
paths and building types together is derived from 
several considerations. First, fully embedding the 
transit elements into the urban fabric provides 
the mixed-use environment with an integrated 
and distinctive character.  Second, many 
functional elements within the project have, or 
could potentially have, a linear form. Configuring 
all program elements as dynamic, linear forms 
provides the project with a quality of movement and 
weaving. Finally, the site’s sloping contour provides 
an opportunity to overlay multiple levels of activities 
as well as movement and circulation.

Ramps on the northern and southern edges of 
the site link the ground plane to the mezzanine 
level, providing connections for riders from the east 
with public transit services.  A pedestrian bridge 
over I-5 connects the mezzanine to North Seattle 
Community College, while the mezzanine extends 
to Northgate Mall parking lot, providing a pedestrian 
path on this level. Two additional pedestrian bridges 
link the mezzanine to roof-level plazas serving the 
three housing towers. 

Summer Studio 2010 | ARCH 506 |  Yang Liu
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OTHELLO A LLEY  C OUR TS OTHELLO A LLEY  C OUR TS

SECTION  A-A  1/16” - 1’-0”

SECTION B-B  1/16” - 1’-0”

SECTION C-C  1/8” - 1’-0” 0 5 10 20

0 10 20 40

0 10 20 40

ϳϵϳ8

/nĮll ŝŶƐƚĂůůĂƟŽŶ͘

NEXT STORY 
Prefab module installed onsite

CEILING/ROOF/WALL
OSB, rigid insulation, membrane, 
air + vapor barrier; cladding 
installed onsite

FRAMING
Prefabricated wood post & beam 
construction

CIRCULATION
Steel panel system installed 
onsite.

MODULE CORE
Interior walls, hardware, 
casework, finishes

WINDOWS
Wood windows, double-glazing, 
operable

FLOOR
Engineered hardwood flooring, 
OSB, rigid insulation, membrane, 
air + vapor barrier

FRAMING
Prefabricated wood post + beam 
construction

FOUNDATION
Cast in-place concrete foundation

8584

9 39 2

WEDGWOOD CO-LIVINGWEDGWOOD CO-LIVING

View from Front Sidewalk

View from Front Sidewalk Through Courtyard View from 3rd Floor Landing

View from Courtyard Toward Street View from Back Yard
285284

WEDGWOOD CO-LIVINGWEDGWOOD CO-LIVING

View from Front Sidewalk

View from Front Sidewalk Through Courtyard View from 3rd Floor Landing

View from Courtyard Toward Street View from Back Yard
285284
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Future FIT nei gh b orh ood.  

NEXT STORY 
Prefab module installed onsite

CEILING/ROOF/WALL
OSB, rigid insulation, membrane, 
air + vapor barrier; cladding 
installed onsite

FRAMING
Prefabricated wood post & beam 
construction

CIRCULATION
Steel panel system installed 
onsite.

MODULE CORE
Interior walls, hardware, 
casework, finishes

WINDOWS
Wood windows, double-glazing, 
operable

FLOOR
Engineered hardwood flooring, 
OSB, rigid insulation, membrane, 
air + vapor barrier

FRAMING
Prefabricated wood post + beam 
construction

FOUNDATION
Cast in-place concrete foundation

8584
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Re-Stack Flats 60 |  Jake Woll  |  6 Units/85 Units Per AcreRe-Stack Flats 30 |  Jake Woll  |  6 Units/85 Units Per Acre

Increased 
building height 
allows for more 

open space...

Reduced front + rear set-
backs allow for central 
community courtyard

Central courtyard allows 
for visual connection 

between lots

Circulation 
+ balconies
encourage
community

Ground Floor Upper Levels

TTTTTTTTTTTTThhee ccoouurrttytyaarrdd fflloowwss
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pprroovviiiddeess lliiigghhtt aanndd aaiiirr
ffoforr nneeiigghhbboorrss
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2STACK |   Addison Peabody  |  6 Units/145 Units Per Acre SPLITMIX |   Addison Peabody  |  6 Units/145 Units Per Acre

Back-half 
lot buildings 
create new 

neighborhood 
greenways 

vibrancy to underused 
space

... While allowing 
current homes and their 
residents to stay in place

A mix of small 
and family-sized 

units stack up 
along the alley

Stacked 2 
bedroom units
have light on 
three sides

Typical Plan
Typical Plan

“The alley has 
been totally 

transformed!”

The split-level plan is 

the building bulk next 
to the existing house

2BR UNIT

1BR UNIT

2BR UNIT

STUDIO

STUDIO

STUDIO

2BR UNIT

2BR UNIT

2BR UNIT

 1/8" = 1'-0"1 L2.5 Option 3
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THE INTERCEPT

Derek Holmer | Jouko Loikkanen
Yuansi Cai | Yinxi Shi
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Kent/Des Moines is at the center of the growing Puget Sound 
Region. Often forgotten due to its location outside of both Seattle 
and Tacoma, the arrival of Link lightrail in 2024 will provide the 
impetus for development previously reserved for more urban 
areas. However, this development must be context sensitive 
and supportive of neighboring Highline College and established 
neighborhoods. The most important elements on this site are the 
views (of Mount Rainier, the Olympic Range, and Puget Sound), 
the connections east and west (to Downtown Kent and Downtown 
Des Moines), and the ample developable land in a region facing a 
massive housing shortage in the next decade.

In order to develop this site into a cohesive but livable place, 
we broke the district into three distinct villages. From there, we 
broke these into blocks beginning by establishing axes towards the 
important view, drawing grids from these axes, and identifying the 
intercepts of these grids which formed our primary open spaces.

Upon this structure, we laid dense housing typologies (most new 
to the area). In the urban core, there are 200 foot towers with 
smaller units. The Highline Village is filled with communal courtyard 
housing, aimed at students and local families - those most at need 
of affordable housing. The residential village is a mix of townhouses 
and low-rise flats. While distinct, these villages and housing 
types are unified by the open space networks, which emphasize 
the interceptions of the villages. These are further supported by 
innovative streets types and a mix of transit and bicycle routes 
that ensures nearly every daily activity is accessible by foot. We 
emphasize east-west connections by crossing I-5 with a land bridge 
and imagine this neighborhood as part of a regional light-rail 
multiuse trail.

The future of the region will be shaped by our transportation 
system. With a world-class network of high-capacity transit, a world 
class network of neighborhoods must follow. Here, we’ve proposed 
just that: a gem on a string of pearls, a neighborhood at the heart of 
the region, where context, community, and connections intercept.

Overview Image

THE INTERCEPT

Derek Holmer | Jouko Loikkanen
Yuansi Cai | Yinxi Shi

Financial Information

Student Proposals | 26
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SUPERMARKET

MAKERS ALLEY

RETAIL

CAFE

STUDIO

TIDAL FLATS

SEAWALL

WETLANDS
MAGNOLIA

LANDBRIDGE

SMITH COVE 
STATION

COMMERCIAL/ 
RETAIL

COMMERCIAL/ 
RETAIL

Site Plan
A new landbridge seismically stabilizes the historic Magnolia Bridge while also 
providing the support structure for a new railway trestle that allows for the tidal 
�ats to extend north into the site and wetland park.  Mass timber highrises 
at the Smith Cove Light Rail Station introduces a new urban density that also 
establishes a gateway and iconic urban center to this new neighborhood.
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Gateway
Station, Housing, Landbridge
& Restored Shoreline

Above  Diagram of proposed pedestrian circulation at station and Magnolia bridge

Below  View from landrbidge of proposed highrises at Smith Cove station and new railroad trestle
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Parking

Town Homes
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THE SHED

(E) BIG BOX 
WAREHOUSE
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PEA-PATCH

(E) SEATTLE 
ANIMAL SHELTER
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GM NAMEPLATEDESC
INTERBAY 

HOUSE

Nexus
Makers Village, Campus, the Shed

Site Plan
The Technical Institute Campus, Makers Village and Shed comprise a nexus of 
innovation around the Interbay Park and wetlands.

Street-Level Uses
Typical layout with townhomes along the park and ground-level makerspaces 
located along 15th Avenue and Makers Alley.
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