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This work presented in this portfolio is organized according to three intersecting sets of coordinates, each set itself a triad:
-a larger agenda of contemporary design education: the international, the sustainable, and the place-based;
-a specific emphasis of my academic and professional work: on the design cultures of Finland and the Nordic region, on the design 
potentials of forests, timber and wood products, and on the design essentials of place, purpose and phenomena;
-an expression of those emphases in the academic assessments of teaching, creative practice and research, and service to the 
discipline and the public.

Each slide after this introductory collage is identified by a combination of these coordinates. However, the labeling is not absolute or 
categorical. The inter-relationships and overlaps between all projects shown and the range of coordinates are best understood as a 
composite laminate of ambitions and outcomes.
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quunt idit dolor aspid utent pa qui ipsapera autecep taerfer chiciti occustr umenis aspiciis ne se voluptionet occuste optat.
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Over a twenty year period, in faculty appointments across two schools of architecture, I instructed or co-instructed a succession of design studios with the city of 
Helsinki as a central focus and the cultural context of Finland as a general framework. These studios occurred in fall, spring and summer semesters, making climate 
and light demonstrable issues of design concern, and emphasized further the necessity for responsive and responsible design in material, constructional and cultural 
terms. Studio methodologies always structured collaborative and inter-disciplinary approaches, and a holistic understanding of design, “from the spoon to the city,” to 
quote Eliel Saarinen. A consistent thread was that of architecture’s capacity for intensification of place, and for representation of identity - whether personal, municipal 
or national. Studio outcomes ranged from the conventional drawn and rendered projections of architectural design to full-scale material constructions in the streets, 
marketplaces and shorelines of the city. Over the course of those twenty years, over the course of at least thirty studios, approximately 300 students participated in 
these Helsinki/Finland design studios.
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THE HELSINKI STUDIOS 1995-2014
Finland

Washington University in St. Louis
St. Louis, Missouri
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The Master Program’s ambitious design-build studio program for the summer, 1998, semester began at the macro-scale of Helsinki’s urban form and peninsular 
landscape and eventually focused on the extensive shoreline of the city as the site for design and construction. Based on the “real space, real time, real material” 
emphasis of the Master Program, students received a commissioned small, full-scale project to conceive, design and construct in the second half of the summer. 
This one-to-one scale project was part of an overall series of miniature “lighthouses” - civic work enhancing the observation, experience, and appreciation of the city 
shoreline. These projects served as sighting devices, as beacons, as entry markers, as meditation pavilions, as city furniture, and while temporary in installation,
often remained in place for two months of the late summer and early autumn. Sites were located on the Kulosaari bridge, Tervasaari, the Market Square, Kaivopuisto, 
the Tbblb Bay pedestrian bridge, Hietalahti Market Square, Hernesaari, and Suomenlinna. The international group of students included participants from Australia, 
Japan, Turkey, Slovenia, Italy, the United States, Venezuela, and Chile. 

The studio projects were supported by ARTEK, and the Finnish Timber Council. Each student received a fixed amount of plywood and dimensioned lumber material, 
the use of tne construction assistant, and a fixed amount of time by which to accomplish their elected project. Altogether, the student works condensed understand-
ings of the city, urban design, and landscape design into understandings of civic building design and then into form, material, construction - ultimately into the act of 
detailing. Each built work necessitated application and negotiation with the City of Helsinki for building permits and maintenance agreements. Each built work also 
provided an education in real world terms of subsequent inhabitation, use and weathering. By each built work, each student was placed firmly into the city of
Helsinki.

Lighthouses: Pavilions for the Helsinki Shoreline
Helsinki University of Technology
Summer 1998

Lighthouses: Pavilions for the Helsinki Shoreline
Helsinki University of Technology
Summer 1998
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ARCHIPELAGO: Helsinki’s South Harbor
Competition, Summer-Fall, 2011
Studio FINN:
Derek Hoeferlin, co-lead designer; Peter MacKeith, co-lead designer
Bennett Gale; John Kleinschmidt; Allison Mendez; Jonathan Stitelman; Brendan Wittstruck

Helsinki is a city of many layers, personas, characters and qualities. Many are visible, tangible, palpable, sensual. Many are invisible, below the surface, shaped 
and hidden by time, water, geology and construction. The city’s geography balances its land form with its water form; it is a peninsula that has emerged from an 
archipelago of islands. The city’s urban structure positions a series of civic squares and parks throughout its interior gridded street patterns, and a skein of civic 
harbors along its irregular coastal shoreline. This pair of civic “archipelagos” - Helsinki’s squares and Helsinki’s harbors - intrinsically complements each other. 
The city’s immediacy, graciousness and intimacy is sustained by these linked public spaces. Helsinki’s South Harbor embodies this essential character: it is both 
civic harbor and civic square. This character must be reinvigorated, however, through the provision of a condensed “archipelago” of experiences, spaces and 
constructions.
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Competition, Summer-Fall, 2011
Studio FINN:
Derek Hoeferlin, co-lead designer; Peter MacKeith, co-lead designer
Bennett Gale; John Kleinschmidt; Allison Mendez; Jonathan Stitelman; Brendan Wittstruck

Helsinki is a city of many layers, personas, characters and qualities. Many are visible, tangible, palpable, sensual. Many are 
invisible, below the surface, shaped and hidden by time, water, geology and construction. The city’s geography balances its land 
form with its water form; it is a peninsula that has emerged from an archipelago of islands. The city’s urban structure positions 
a series of civic squares and parks throughout its interior gridded street patterns, and a skein of civic harbors along its irregular 
coastal shoreline. This pair of civic “archipelagos” - Helsinki’s squares and Helsinki’s harbors - intrinsically complements each other. 
The city’s immediacy, graciousness and intimacy is sustained by these linked public spaces. Helsinki’s South Harbor embodies this 
essential character: it is both civic harbor and civic square. This character must be reinvigorated, however, through the provision of 
a condensed “archipelago” of experiences, spaces and constructions.
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Finnish architecture and design are twin hallmarks of Finnish culture and the image of Finland to the larger world. The Finnish world 
exhibition pavilions and their internal displays have been essential elements in the making of this image, both in their design and in 
their reflections of Finnish culture at specific historical points in this century. The Finland Pavilions examines this literal construction 
of Finland's image, by documenting the pavilions Finnish architects and designers have created in the twentieth century for a suc-
cession of Universal Expositions. Historian Kerstin Smeds examines Finland 's participation in the world exhibitions and provides 
background for each one 's organization. The pavilion design may be seen as periodic indications of the directions of Finnish 
culture and the quality of life in the country. The forcefully stated themes of Aalto's 1939 pavilion, honoring the land, the people and 
their work, can be seen in the light of the coming World War. Each pavilion since 1930 has attempted to express the theme of "the 
brave new Finn", a self-image created in response to the needs of an emerging modern nation in the 20th century. Ultimately, this 
encompassed scientific and cultural achievements as well as traditional values of simplicity, faith and endurance, resulting in the 
myth "Creative Finland". Each Finnish exhibition and pavilion has sought to portray the strong national culture in concert with the 
demand of an increasingly internationalized world. The Finland Pavilion for the 1900 Paris Exposition, designed by Eliel Saarinen, 
Hermann Gesellius and Armas Lindgren, secured this status for the Finnish pavilions by using the National Romantic architecture 
to demonstrate Finland's cultural autonomy from Russia. Subsequent Finnish pavilions, employing the finest architects of the time, 
have left behind further memorable architectural images. Indeed, it may be claimed that Alvar Aalto's pavilion for the 1939 World 
's Fair in New York placed both him and Finnish culture in the forefront of architectural attention. Such attention has continued, 
from Reirna Pietila's "95 ...pavilion to the design of the Finnish pavilion at Expo '92 in Seville. An essay and researcher Peter B. 
MacKeith documents these architectural works and their architectural context.

FINLAND AT THE UNIVERSAL EXPOSITIONS 1900-1992



ALVAR AALTO / LOUIS KAHN: Critical Studies
2000 - Present/ Washington University in St. Louis, University of Arkansas
Seminar Course

CONTEMPORARY NORDIC ARCHITECTURE
2001 - Present/ Washington University in St. Louis, University of Arkansas
Seminar Course
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This seminar examines the two signal architects of the late 20th century, through focused examinations of their biographies, written 
statements and significant buildings: the Salk Institute and the British Art Center, among others, by Kahn and the Saynatsalo 
Town Hall and the Villa Mairea, among others, by Aalto. The course structure will intertwine the progress of each architect's career 
and production with the other's, and place them both as well in their historical and theoretical contexts. Thematic issues of site, 
tectonics, purposes, and formal principles will be addressed, and the subsequent critical interpretations of the built works will be 
reviewed. Selected works will be the subject of analysis through surveys of archival drawings and constructed models. An overview 
of the legacy of Kahn and Aalto as represented in contemporary architectural culture will conclude the seminar. Field trips to 
selected buildings of Kahn in the United States are planned; an optional field trip to Finland for the experience of Aalto's works is 
also envisioned.

This seminar examines the current vigor of architecture practice in the Nordic countries - Finland, Sweden, Norway, Denmark and 
Iceland - through focused studies on significant and emerging architects, built and projected works, and historical and theoretical 
frameworks. Beginning with overviews of the significant 20th century architects and works that conventionally characterize the 
Nordic architectural reputation - Aalto and Pietila in Finland, Asplund and Lewerentz in Sweden, Jacobson and Utzon in Denmark, 
Korsmo and Fehn in Norway, among others - the seminar will address the late 20th century legacy of these architects, and move 
rapidly to survey and assess the succeeding generation before turning directly to the architects and works of the last 20 years. 
Studio Granda in Iceland·, Snohetta, Jarmund/Vigsnaes, and Jensen/Skodvin in Norway; BIG, Lundberg & Tradgaard, and Gehl 
Urban Design in Denmark; Johan Celsing, Gert Windgardh, and Tham & Videgard in Sweden; and Lahdelma/Mahalmaki, JKMM, 
and K2S, among many practices, will be assessed. Issues of regionalism, urban and housing design, tectonics and materials, 
environmental design and sustainability, social responsibility and national representation will all serve as thematic filters for 
discussion and evaluation.



LIGHT HOUSES
On the Nordic Common Ground
The Nordic Pavilion
13th Biennale of Architecture, Venice, Italy
August - November 2012
Helsinki, Summer 2013 / Stockholm, Fall 2013
Curator/Designer: Peter MacKeith
Assistant Curator/Designer: Philip Tidwell; Pedestal Design: Juhani Pallasmaa

I directly curated and designed the LIGHT HOUSES exhibition at the Nordic Pavilion for the 13th Biennale of Architecture in Venice (August – November, 2012), working at the invitation 
and appointment of the Museum of Finnish Architecture, the 2012 commissioner of the Pavilion. LIGHT HOUSES is an international travelling exhibition now on view at the Museum 
of Finnish Architecture in Helsinki and due to be on view at the Center for Swedish Architecture and Design at the Moderna Museet, Stockholm, in the fall, 2013. At the Biennale, this 
exhibition was viewed by 150,000 visitors.
The exhibition celebrates the jubilee of the Nordic Pavilion designed fifty years ago by the Pritzker Prize winning architect Sverre Fehn. Thirty-three architects born after 1962, the year 
the pavilion was designed – eleven each from Finland, Sweden and Norway – have been invited to create a model of a conceptual “house” that reflects their personal philosophy of 
architecture. The exhibition also highlights topical social and environmental themes, looking at the sobering economic constraints and diminishing environmental resources that chal-
lenge architects of all nations in their efforts to achieve maximum quality in their designs. Contemporary Nordic architectural culture offers both exemplary approaches and significant 
constructed works addressing these most challenging circumstances of our time. The classic hallmarks of Nordic architecture – simplified form, frugal use of materials and sensitive 
treatment of daylight and the natural setting – embody the basic principles of responsible, sustainable architecture.
The Nordic Pavilion at the Venice Biennale is Sverre Fehn’s distilled, elegant version of a Nordic “house” – a design evoking sensations of light, material, structure, space, nature and 
atmosphere. It embodies what might be called a metaphysical “house of the North”, one of specific primary architectural images, elements and details. The Nordic Pavilion is a physi-
cal and metaphorical “common ground” for Finland, Sweden and Norway. 
Visitors will encounter an exhibition that can be viewed nowhere else, and in no other format. The works have been commissioned specifically for the Venice venue from Nordic archi-
tects new and established, urban and rural, less-renowned and widely celebrated. The exhibits are displayed as installations, forming a “chorus” of contemporary Nordic architecture in 
polyphonic dialogue with Fehn’s iconic pavilion. The exhibits are mounted on pedestals designed by Professor Juhani Pallasmaa, Fehn’s colleague and personal friend.
The show is curated by Professor Peter MacKeith and organised by the Museum of Finnish Architecture in collaboration with The Swedish Museum of Architecture and The National 
Museum of Art, Architecture and Design (Norway).
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On The Nordic Common Ground
The Nordic Pavilion
13th Biennale of Architecture, Venice, Italy
August - November 2012
Helsinki, Summer 2013 / Stockholm, Fall 2013
Curator/Designer: Peter MacKeith
Assistant Curator/Designer: Philip Tidwell 
Pedestal Design: Juhani Pallasmaa

I directly curated and designed the LIGHT HOUSES exhibition at the Nordic Pavilion 
for the 13th Biennale of Architecture in Venice (August – November, 2012), working 
at the invitation and appointment of the Museum of Finnish Architecture, the 2012 
commissioner of the Pavilion. LIGHT HOUSES is an international travelling exhibition 
now on view at the Museum of Finnish Architecture in Helsinki and due to be on view at 
the Center for Swedish Architecture and Design at the Moderna Museet, Stockholm, in 
the fall, 2013. At the Biennale, this exhibition was viewed by 150,000 visitors.

The exhibition celebrates the jubilee of the Nordic Pavilion designed fifty years ago 
by the Pritzker Prize winning architect Sverre Fehn. Thirty-three architects born after 
1962, the year the pavilion was designed – eleven each from Finland, Sweden and 
Norway – have been invited to create a model of a conceptual “house” that reflects their 
personal philosophy of architecture. The exhibition also highlights topical social and 
environmental themes, looking at the sobering economic constraints and diminishing 
environmental resources that challenge architects of all nations in their efforts to 
achieve maximum quality in their designs. Contemporary Nordic architectural culture 
offers both exemplary approaches and significant constructed works addressing 
these most challenging circumstances of our time. The classic hallmarks of Nordic 
architecture – simplified form, frugal use of materials and sensitive treatment of daylight 
and the natural setting – embody the basic principles of responsible, sustainable 
architecture.

The Nordic Pavilion at the Venice Biennale is Sverre Fehn’s distilled, elegant version 
of a Nordic “house” – a design evoking sensations of light, material, structure, space, 
nature and atmosphere. It embodies what might be called a metaphysical “house of the 
North”, one of specific primary architectural images, elements and details. The Nordic 
Pavilion is a physical and metaphorical “common ground” for Finland, Sweden and 
Norway. 

Visitors will encounter an exhibition that can be viewed nowhere else, and in no 
other format. The works have been commissioned specifically for the Venice venue 
from Nordic architects new and established, urban and rural, less-renowned and 
widely celebrated. The exhibits are displayed as installations, forming a “chorus” of 
contemporary Nordic architecture in polyphonic dialogue with Fehn’s iconic pavilion. 
The exhibits are mounted on pedestals designed by Professor Juhani Pallasmaa, 
Fehn’s colleague and personal friend.  The show is curated by Professor Peter 
MacKeith and organised by the Museum of Finnish Architecture in collaboration with 
The Swedish Museum of Architecture and The National Museum of Art, Architecture 
and Design (Norway).
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EERO SAARINEN: SHAPING THE FUTURE

ON THE RIVERFRONT

Mildred Lane Kemper Art Museum
January 30 - April 27, 2009

Steinberg Hall Gallery
January 30 - April 27, 2009

I initiated and produced, working with the Kemper Museum staff, the St. Louis/Washington 
University installation of the Finnish Cultural Institute’s Eero Saarinen: Shaping the Future, an in-
ternational travelling exhibition shown in Helsinki, Oslo, Brussels, Cranbrook Academy, the Walker 
Art Center, the City Museum of New York, and the Yale School of Architecture. In alliance with the
Eero Saarinen: Shaping the Future exhibition, in 2008-09 I worked with Professor Eric Mumford 
and Senior Lecturer Don Koster, and a team of graduate students, to initiate, conceive, research,
fund-raise, design and install a parallel exhibition of immediate St. Louis relevance, entitled On 
the Riverfront: St. Louis and the Gateway Arch. This exhibition, installed in Steinberg Hall’s 2,000
square foot gallery, surveyed the urban history and design of St. Louis up until the 1947 Jefferson 
National Expansion Memorial Competition, and then presented the Competition to the public for
the first time since 1947 in a comprehensive and comprehensible way through a researched 
selection of competition entries and jury assessments. Eero Saarinen’s entry boards for the Com-
petition were presented as part of this exhibition, making it an important adjunct to the presenta-
tion of the St. Louis Arch in the concurrent larger exhibition.

Eero Saarinen: Shaping the Future is organized by the Finnish Cultural Institute in New York; the 
Museum of Finnish Architecture, Helsinki; and the National Building Museum, Washington D.C. 
with the support of the Yale University School of Architecture. The exhibition is curated by Donald 
Albrecht in conjunction with an international consortium of Finnish and American scholars.

Funding Source: The Graham Foundation for Advanced Studies in the Visual Arts.
Exhibition team: Peter MacKeith, Associate Professor/Eric Mumford, Professor, Co-Curators; Mary 
Brunstrom, PhD. Candidate, Research; Don Koster, Senior Lecturer, Research and Exhibition
Design and Installation
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St. Louis and the Gateway Arch
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PROFILES IN NORDIC ARCHITECTURE, 1991 - ongoing
“Henning Larsen, an obituary,” and “Helsinki Central Library Competition,” Architectural Record, August, 2013.
“An Alternative Performance: Helsinki Music Centre,” Arkkitehti-lehti, the Finnish Architectural Review, no. 5, 2011.
“The Educational Moment,” Global Danish Architecture #5, 2010.
“Finland Pavilion, Expo 2010 Shanghai,” Arkkitehtilehti,the Finnish Architectural Review, no. 5, 2010.
“Body-building: Steven Hall’s Knut Hamsun Center (Norway),” Arkitektur N, February, 2010.
“Oslo International School, Oslo, Norway,” Architectural Record, July, 2009.
“The Petter Dass Museum,” Architectural Record, April, 2009.
“The National Opera House, Oslo, Norway,” Architectural Record, August, 2008.

Beginning in 1991 - within a year of my first arrival in Finland - I began reporting on contemporary buildings and events in architectur-
al culture there; my first article profiled Finland ‘s presence at the 1991 Venice Biennale for architecture. Since 1991, I have written 
over 40 such spee,ific building profiles. The initial focus on contemporary Finnish architecture has expanded to include profiles of 
contemporary buildings in Iceland and Norway (while I have identified buildings of quality in Sweden and Denmark, sadly these have 
not been commissioned as articles). These building profiles have appeared in significant professional journals in the United States, 
Great Britain, Italy, the Nordic countries, Estonia, and the former Soviet Union. The profiles average between 1,500 and 3,000 words 
in length, and include building description, building assessment and formal criticism. The building types range from exhibitions to 
houses to civic and religious structures, and include urban sites and open landscape sites. The architects included in this ongoing 
survey are the most prominent now working in the Nordic countries; each profile is accomplished on the basis of an on-site visit over 
two or more days with the architect, an interview, and a review of the design and construction documents. The ongoing series consti-
tutes a survey of the best of Nordic architecture in the last twenty years. Excerpts from two such recent profiles are included here. 
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BOOKS and CRITICAL ESSAYS
2010 - 2014 The SOM Journal, numbers 8 (published 2013), 9 (for 2014), 10 (for 2015) / Editor
Editorial board: R. Duffy, K. Frampton, L. F. Galliano, J. Ockman, J. Pallasmaa / Hatje Cantz Publishers
2012 – 2015 Artek and the Aaltos: Design, Domesticity and the Public Sphere
(Commissioned introductory essay) (in conjunction with 2014-15 exhibition as noted below)
Yale University Press / Bard Graduate Center joint publication
2012 Encounters II: Architectural Essays (by Juhani Pallasmaa)
Editor / 400 pages, 400 illustrations.
Helsinki, 2012: Rakennustieto, Building Information Ltd. (October 2012 publication)
2012 LIGHT HOUSES: The 2012 Nordic Pavilion Exhibition at the Venice Biennale
Author, Editor, and Curator
Helsinki, 2012: The Museum of Finnish Architecture (September 2012 publication)
2011 – (2014) Material Art: The Architecture of Lahdelma – Mahlamäki Architects
Editor and Author
Helsinki: Rakennustieto, Building Information Ltd. (pending spring, 2014 publication)
2006 Archipelago: Essays on Architecture
Editor and Author / 232 pages, 100 illustrations.
Helsinki, 2006: Rakennustieto: Building Information, Ltd.
.

2005 The Dissolving Corporation: Contemporary Architecture, Corporate Identity in Finland
Author / 75 pages, 25 illustrations
Helsinki, 2005: EVA: The Finnish Institute on Business and Economic Policy
2005 Encounters: Architectural Essays (by Juhani Pallasmaa)
Editor / 400 pages, 400 ilustrations.
Helsinki, 2005: Rakennustieto, Building Information Ltd.
FINALIST, RIBA BOOKSHOPS INTERNATIONAL BOOK OF THE YEAR 2005-2006
2004 Investigations in Collective Form
Fumihiko Maki, author / Peter MacKeith, editor (2nd edition) / 68 pages, 25 images.
St. Louis, 2004: School of Architecture, Washington University in St. Louis
2002 Primary Architectural Images: Seminar Documents 1
Editor and introduction, with Juhani Pallasmaa, Jouni Kaipia / 48 pages, 50 images.
St. Louis, 2002: School of Architecture, Washington University in St. Louis
1998 Alvar Aalto: Between Humanism and Materialism
Peter Reed, editor
New York, 1998: The Museum of Modern Art.
Contributor: Six researched analytical drawings of Alvar Aalto’s works.

1994 Estonian Architecture : The Story of a Nation
Liivi Kunnapuu, author / Peter MacKeith, editor
Helsinki, 1994: Rakennustieto, Building Information Ltd.
1993 THE FINLAND PAVILIONS: Finland at the Universal Expositions 1900 – 1992
Co-author Kerstin Smeds, 184 pages, 191 photographs.
Helsinki, 1993: City Kustannus Publishers Ltd.
1988 PERSPECTA 24: The Yale Architectural Journal / On Materiality
Co-editor David Thompson. 176 pages.
New York, 1988: Rizzoli International Publications.
Publications: Articles and Essays
1991 – ongoing Articles on contemporary Finnish and Nordic
architecture and design published in:
ARCHITECTURE, ARCHITECTURAL RECORD, ARKKITEHTI-LEHT
 (The Finnish Architect’s Review), The ARCHITECTURAL REVIEW,
CASABELLA, COMPETITIONS, FORM FUNCTION FINLAND,
KOREAN ARCHITECTURE REVIEW, MONUMENT,
PROGRESSIVE ARCHITECTURE, SPAZIO e SOCIETA, WORLD ARCHITECTURE

BOOKS AND CRITICAL ESSAYS
2010 - 2014 The SOM Journal, numbers 8 (published 2013), 9 (for 2014), 10 (for 2015) / Editor  
Editorial board: R. Duffy, K. Frampton, L. F. Galliano, J. Ockman, J. Pallasmaa / Hatje Cantz 
Publishers 
2012 – 2015 Artek and the Aaltos: Design, Domesticity and the Public Sphere (Commissioned 
introductory essay) (in conjunction with 2014-15 exhibition as noted below)
Yale University Press / Bard Graduate Center joint publication
2012 Encounters II: Architectural Essays (by Juhani Pallasmaa)
Editor / 400 pages, 400 illustrations.
Helsinki, 2012: Rakennustieto, Building Information Ltd. (October 2012 publication)
2012 LIGHT HOUSES: The 2012 Nordic Pavilion Exhibition at the Venice Biennale 
Author, Editor, and Curator
Helsinki, 2012: The Museum of Finnish Architecture (September 2012 publication)
2011 – (2014) Material Art: The Architecture of Lahdelma – Mahlamäki Architects
Editor and Author
Helsinki: Rakennustieto, Building Information Ltd. (pending spring, 2014 publication)
2006 Archipelago: Essays on Architecture
Editor and Author / 232 pages, 100 illustrations.
Helsinki, 2006: Rakennustieto: Building Information, Ltd.

2005 The Dissolving Corporation: Contemporary Architecture, Corporate Identity in Finland
Author / 75 pages, 25 illustrations
Helsinki, 2005: EVA: The Finnish Institute on Business and Economic Policy
2005 Encounters: Architectural Essays (by Juhani Pallasmaa)
Editor / 400 pages, 400 ilustrations.
Helsinki, 2005: Rakennustieto, Building Information Ltd.
FINALIST, RIBA BOOKSHOPS INTERNATIONAL BOOK OF THE YEAR 2005-2006
2004 Investigations in Collective Form
Fumihiko Maki, author / Peter MacKeith, editor (2nd edition) / 68 pages, 25 images.
St. Louis, 2004: School of Architecture, Washington University in St. Louis
2002 Primary Architectural Images: Seminar Documents 1
Editor and introduction, with Juhani Pallasmaa, Jouni Kaipia / 48 pages, 50 images.
St. Louis, 2002: School of Architecture, Washington University in St. Louis
1998 Alvar Aalto: Between Humanism and Materialism
Peter Reed, editor
New York, 1998: The Museum of Modern Art.
Contributor: Six researched analytical drawings of Alvar Aalto’s works.

1994 Estonian Architecture : The Story of a Nation
Liivi Kunnapuu, author / Peter MacKeith, editor
Helsinki, 1994: Rakennustieto, Building Information Ltd.
1993 THE FINLAND PAVILIONS: Finland at the Universal Expositions 1900 – 1992
Co-author Kerstin Smeds, 184 pages, 191 photographs.
Helsinki, 1993: City Kustannus Publishers Ltd.
1988 PERSPECTA 24: The Yale Architectural Journal / On Materiality
Co-editor David Thompson. 176 pages.
New York, 1988: Rizzoli International Publications.
Publications: Articles and Essays
1991 – ongoing Articles on contemporary Finnish and Nordic
architecture and design published in:
ARCHITECTURE, ARCHITECTURAL RECORD, ARKKITEHTI-LEHT
(The Finnish Architect’s Review), The ARCHITECTURAL REVIEW,
CASABELLA, COMPETITIONS, FORM FUNCTION FINLAND,
KOREAN ARCHITECTURE REVIEW, MONUMENT,
PROGRESSIVE ARCHITECTURE, SPAZIO e SOCIETA, WORLD ARCHITECTURE
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THE ICONIC AND THE EVERYDAY
Creative Finland in America
Embassy of Finland
Washington, D.C., USA
May - August 2017
Exhibition Curator: Peter MacKeith, Dean and Professor at the Fay Jones School of 
Architecture and Design at the University of Arkansas
Exhibition Architecture: Jonathan Boelkins Architect
Graphic Design: DOXA
Exhibition Support: Stronghold Woodworks, Randall Dickinson, Kyle Beard, Justin 
Tucker, Philip Tidwell

Having lived, taught and practiced architecture and design in Finland and in the United States at length, I conceived an exhibition to conincide with the 100 Year anni-
versary of Finnish independece to celebrate the strong presence of Creative Finland – Finnish architecture, design and industry – in American culture, since at least 
the mid-twentieth century.  The contemporary design relationships between the two nations are equally notable and worthy of illustration in the Embassy of Finland, 
Washington, DC, on the occasion of the centenary celebration of Finland’s independence.   The exhibition, titled ‘THE ICONIC AND THE EVERYDAY,’ proposes an 
explicit condensed assertion of the contemporary presence and influence of Finnish design, industry and identity in the United States. Two exhibition displays are 
interwoven, each of which can be seen simultaneously as both “iconic” and “everyday” in character. The most clearly “iconic” is the distilled exhibition of the primary 
architectural works Finnish architects have contributed to American life, either in built form or in projected form; the built works by Eliel Saarinen, Alvar Aalto, Eero 
Saarinen and Mikko Heikkinen and Markku Komonen have also become part of the “everyday” life of those who inhabit them. The most clearly “everyday” is the 
exhibition of the objects, tools, furniture, and implements of Finnish design and industrial production that populate and activate the daily lives of American citizens – a 
density of Finnish identity often without any acknowledgement. But these objects, too, possess an “iconic” character in the clarity and purposefulness of their design. 
The exhibition ambition is to produce a composite understanding of the presence and strength of Finnish architecture, design and industry in the lives of everyday 
Americans – and to benefit both nations’ mutual appreciation and understanding. The exhibition’s installation components are lightweight, simply assembled, made 
primarily of wood, and suggestive of a landscape: a forested shoreline, perhaps. The iconic images of architecture are organized and incorporated into four panels 
punctuating the sinuous rhythm of the installation cabinets and shelves. The everyday objects of Finnish design and manufacture are composed into both singular 
and serial displays of the actual things – available for both the eye and the hand.
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H E I K K I N E N - K O M O N E N  A R C H I T E C T S

E M B A S S Y  O F  F I N L A N D ,  W A S H I N G T O N ,  D . C .   1 9 9 4

M I K K O  H E I K K I N E N
M A R K K U  K O M O N E N
M A R K K U  P U U M A L A
J A N N E  K E N T A L A
c l o c k w i s e  f r o m  t o p  l e f t

E M B A S S Y  O F  F I N L A N D
W A S H I N G T O N ,  D . C .  1 9 9 4

M C D O N A L D ’ S  O F F I C E  B U I L D I N G
H E L S I N K I ,  F I N L A N D   1 9 9 7

J O H N S  H O P K I N S  U N I V E R S I T Y 
S T U D E N T  A R T  C E N T E R
B A LT I M O R E ,  M A R Y L A N D  1 9 9 7

Mikko Heikkinen and Markku Komonen founded their practice in 1974 in Helsinki. Their dynamic 
designs for Heureka, the Finnish Science Center, completed in 1988, brought them international 
recognition. The practice now includes partners Janne Kentala and Mikko Pulmala, and their 
portfolio of projects includes a wide range of cultural, civic, residential, research and commercial 
commissions. Heikkinen-Komonen Architects has won numerous national and international 
awards for their work. Both Mikko Heikkinen and Markku Komonen have served as professors of 
architecture at Aalto University and as well, both have lectured, led workshops and taught as 
visiting professors at schools of architecture in the United States.

The Embassy of Finland in Washington, DC, completed to Heikkinen-Komonen’s designs 
and inaugurated in November, 1994, is a signal commission in their body of work, and an 
exceptional example of contemporary architecture in the United States’ capital city. The 
Embassy demonstrates the characteristic elegance, simplicity and transparency of the practice’s 
ambitions in architecture and in so doing, proposes a parallel representation of Finland’s 
national character. Heikkinen-Komonen has had further occasion to work within an “iconic 
and everyday” American context: their designs for the McDonald’s headquarters in Helsinki, 
completed in 1997, asserted a contemporary architectural presence for the Golden Arches in the 
Finnish capital.

A L V A R  A A LT O  1 8 9 8 - 1 9 7 6

F I N L A N D  P A V I L I O N ,  1 9 3 9  W O R L D ’ S  F A I R ,  N E W  Y O R K ,  N Y

A L V A R  A N D  A I N O  A A LT O
A L V A R  A N D  E L I S S A  A A LT O

A I N O  A A LT O     1 8 9 4 - 1 9 4 9

E L I S S A  A A LT O    1 9 2 2 - 1 9 9 4

B A K E R  H O U S E ,  M I T  C A M P U S
C A M B R I D G E ,  M A  1 9 4 9

E D G A R  J  K A U F A M N ,  J R .  C O N F E R E N C E  R O O M
I N S T I T U T E  O F  I N T E R N AT I O N A L  E D U C AT I O N
N E W  Y O R K ,  N Y  1 9 6 4

M O U N T  A N G E L  A B B E Y  L I B R A R Y
S A L E M ,  O R  1 9 6 7

and educated in pre-independence Finland, and his career blossomed as Finland achieved 
political and cultural vitality as a modern nation-state. His work, accomplished in partnership 

architect Elissa Aalto, spanned all scales of design, from door handles to urban planning, and 

in the post-World War II period. 

“Aalto built three major works in America that counted among the most important in his career: 
the Finland Pavilion at the New York World’s Fair, Baker House at MIT, and the Library at Mount 
Angel Abbey, Oregon. Beyond the works themselves, the interaction of Aalto’s engagement (with 
the United States) reached far beyond that of a tourist or casual traveler, or even an astute 
observer. It involved, rather, virtually all facets of his life and work.” Aalto’s innovative furniture 

1938, and he would hold a visiting professorship in architecture at MIT from 1946 to 1948. He 
received the AIA Gold Medal in 1963. 

Reference: Aalto and America, Stanford Anderson, Gail Fenske, David Fixler, editors (2012: Yale University Press, New Haven and London).   

T I T L E

Creative Finland – Finnish architecture, design and industry – has been a 
strong presence in American culture, since at least the mid-twentieth century. 
The contemporary design relationships between the two nations are equally 
notable and worthy of illustration in the Embassy of Finland, Washington, DC, 
on the occasion of the centenary celebration of Finland’s independence. 

THE ICONIC AND THE EVERYDAY exhibition proposes an explicit condensed 

industry and identity in the United States. Two exhibition displays are 
interwoven, each of which can be seen simultaneously as both “iconic” and 
“everyday” in character.

The most clearly “iconic” is the distilled exhibition of the primary architectural 
works Finnish architects have contributed to American life, either in built 
form or in projected form; the built works by Eliel Saarinen, Alvar Aalto, Eero 
Saarinen and Mikko Heikkinen and Markku Komonen have also become part 
of the “everyday” life of those who inhabit them. The most clearly “everyday” 
is the exhibition of the objects, tools, furniture, and implements of Finnish 
design and industrial production that populate and activate the daily lives 
of American citizens – a density of Finnish identity often without any 
acknowledgement. But these objects, too, possess an “iconic” character in the 
clarity and purposefulness of their design.

The exhibition ambition is to produce a composite understanding of the 
presence and strength of Finnish architecture, design and industry in the lives 

understanding.

The exhibition’s installation components are lightweight, simply assembled, 
made primarily of wood, and suggestive of a landscape: a forested shoreline, 
perhaps. The iconic images of architecture are organized and incorporated 
into four panels punctuating the sinuous rhythm of the installation cabinets 
and shelves. The everyday objects of Finnish design and manufacture are 
composed into both singular and serial displays of the actual things – 
available for both the eye and the hand.

exhibition and has provided the plywood material for the installation.

Exhibition Curator:     Peter MacKeith, Dean and Professor at the Fay Jones School of Architecture and Design at the University of Arkansas
Exhibition Architecture:  Jonathan Boelkins Architect
Graphic Design:     DOXA
Exhibition Support:   Stronghold Woodworks, Randall Dickinson, Kyle Beard, Justin Tucker, Philip Tidwell

G AT E W AY  A R C H ,  J E F F E R S O N  N AT I O N A L  E X P A N S I O N  M E M O R I A L ,  S T .  L O U I S ,  M O  1 9 6 5

E E R O  S A A R I N E N T U L I P  C H A I R
1 9 5 6

D U L L E S  I N T E R N AT I O N A L  A I R P O R T
C H A N T I L L Y,  V A   1 9 6 2

T W A  T E R M I N A L
J A M A I C A ,  Q U E E N S ,  N Y   1 9 6 2

E E R O  S A A R I N E N  1 9 1 0 - 1 9 6 1

“The iconic, landmark buildings of Eero Saarinen (1910-1961) captured the aspirations and 
values of mid-twentieth-century America. The swooping concrete vaults of Saarinen’s TWA 
Terminal at John F. Kennedy International Airport (known as Idlewild Airport at the time) in 

in St. Louis, commemorated America’s westward expansion at the very moment the nation 
was emerging as the world’s leading economic and political power, while the twenty-four-
building aluminum-and-glass General Motors Technical Center, outside Detroit – heralded as a 
place “where today meets tomorrow” – bore witness to the power of American industry. Potent 
expressions of national identity, these and other Saarinen-designed structures helped create 
the international image of the United States in the post-World War II decades of what Henry R. 
Luce, the founding publisher of Time, Fortune, and Life magazines, in 1941 called the American 
Century.”

“Although Eero was Finnish-born to Finnish parents, the popular media consistently presented 
him as a quintessentially American architect forging a quintessentially American modernism.” 
The immigrant son of Eliel and Loja Saarinen was raised within the artistic colony of Cranbrook, 
educated at Yale, and began his professional work in partnership with his father. “Eero’s 
individual breakthrough, however, came with the St. Louis competition, which he won in 1948, 
besting his father with a shining metal arch that was a dramatic pinnacle of the era’s search for 
modern monumental expression.” Saarinen received the AIA Gold Medal, posthumously, in 1962.

Reference: Eero Saarinen: Shaping the Future, Eeva-Liisa Pelkonen and Donald Albrecht, editors (2006: The Finnish Cultural Institute in 
New York / Yale University Press, New York and New Haven)

Eliel Saarinen, arguably Finland’s greatest architect of the early 20th century, is also an 

through his leadership of the Cranbrook Academy of Art, following his immigration to the US 
with his wife, textile artist Loja, and their children, Eero and Pipsan, in the 1920s. Indeed, 
“(T)he year 1922 was a momentous one for Eliel Saarinen and for American architecture. 
Saarinen was awarded second prize for his design of the Chicago Tribune Tower, a design 
which, although never executed was to sire skyscrapers in cities all over the United States. 

the decision of the University of Michigan to invite him to Ann Arbor as a visiting professor of 
architecture in 1924, an invitation which brought to the United States not only his genius as an 

invitation of Mr. and Mrs. George G. Booth to design the various Cranbrook institutions. One 
necessarily thinks of that group of architects in America and from many other countries who 
have gone out from his studio to continue his search for form in their own way and in their own 
time.” Beyond Cranbrook, Saarinen’s professional work included the First Christian Church in 

Nation’s Capital.  He received the AIA Gold Medal in 1947.

Reference: “Introduction,” Eva Ingersoll Gatling, The Saarinen Door, Eliel Saarinen, Architect and Designer at Cranbrook, 

E L I E L  S A A R I N E N  1 8 7 3 - 1 9 5 0

C H I C A G O  T R I B U N E  T O W E R  C O M P E T I T I O N ,  1 9 2 1

E L I E L  S A A R I N E N C R A N B R O O K  A C A D E M Y  O F  A R T
B L O O M F I E L D  H I L L S ,  M I   1 9 3 2

F I R S T  C H R I S T I A N  C H U R C H
C O L U M B U S ,  I N  1 9 4 2

K L E I N H A N S  M U S I C  H A L L
B U F F A L O ,  N Y  1 9 4 0

The open white vitrines allow early morning 
sun to pass through, illumina  ng the objects 
within.  Five large plywood panels punctu-
ate the horizontal exhibi  on layout, four 
featuring the work of iconic Finnish archi-
tects and one with signage and informa  on 
about the exhibi  on itself.

ENTRY TO THE CHANCERY

COMPLETED EXHIBITION ALONG GLASS WALL

EXHIBITION OPENINGDISPLAY DETAIL



LAMINATE
Design, Innovation, & Identity in Timber & Wood

This advanced undergraduate design studio, intended for students in all disciplines, will examine and articulate the inter-related issues of personal identity and public 
engagement, working in design through the transformative material medium of wood. The studio will consist of a series of researched visual and verbal investiga-
tions, scaled material constructions, and tectonic architectural designs. The individual identity and voice of each student and the diverse and inclusive identity of the 
national community will be drawn out over the course of the semester: the proposition of the studio is that the material laminations of timber and wood products can 
be analogues for the layered identity of an individual and the layered character of the United States. The studio will be committed to the reality of material and the 
reality of contemporary life: a constant emphasis, based upon the current mode of design education under pandemic conditions, will be the mediation between “the 
virtual” and “the real” in design and construction, between the mind and hands of the designer and the mind and hands of those fabricating and constructing, between 
the means of representation and the means of material realization, between the means of constructing and the constructed meaning. The studio is to be understood 
as a “design-build” studio, in that as much as possible a 1 to 1 scalar emphasis in design and construction will be the prevailing mode of design development and 
realization. All projects assigned during the semester will possess a three-dimensional, constructed quality, across a range of time-frames, sizes, techniques, and 
materials. These projects will be achievable in any mode of teaching and learning. Project time-frames will range from one day research exercises to a six-week 
detailed design to semester-long assignments.

LAMINATE 13LAMINATE 13LAMINATE 12

Fay Jones School of Architecture + Design
University of Arkansas
Fayetteville, Arkansas, USA
Fay Jones School Distinguished Practice in Timber and Wood Innovation:
LEVER Architecture / Portland, Oregon
Thomas Robinson, Doug Sheets, Chandra Robinson
Fay Jones School Professor of Architecture and Dean: Peter MacKeith
Fay Jones School Wood Fabrication Specialist: Justin Tucker
Consulting Engineers and Fabricators: Fast & Epps Engineers / StructureLam Manu-
facturing / CutMyTimber Fabrication / Transsolar
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Laminate studio is led by Waugh Thistleton in collaboration with the Fay Jones School of Architecture and Design, in particular W/T’s Andrew Waugh, Dave Lomax 
and Rebecca Sawcer, and Bradford Payne, AIA, from the School. Whilst our work together has focused on the design of buildings using mass timber, our studio aims 
to investigate not only what we should build our buildings from, but also why we should build them that way. The goal is to work toward a safe, equitable and sustain-
able future for our planet.  To understand this, it’s important to discuss the context in which we build, and the challenges our communities face at the intersection of 
these topics. The climate crisis will have a disproportionate effect on minority communities and those without access to equal opportunities. Social justice and climate 
change are intertwined issues. We hope to raise a discussion over whether the architect does indeed carry responsibility to shift the dial toward a fairer, more equi-
table and sustainable future in all the realms in which they operate. So, in our project together, the students have been studying the social, economic, and political 
contexts of the challenges both our planet and our communities face by establishing a timeline of ‘how we got to now’, before moving on to macro scale studies of 
their community here in Fayetteville. The students were asked to consider the flows of materials, food, knowledge, and money in and out of their communities, and 
encouraged to discuss who wins and who loses from the status quo. This took some of them right out to the scale of the entire country, others studying at the scale of 
the state, and led yet others to focus on their town in detail.  

LAMINATE
Social Justice, Climate Justice, Design Futures in Timber and Wood Innovation

Fay Jones School of Architecture + Design
University of Arkansas
Fayetteville, Arkansas, USA

Fay Jones School Distinguished Professor in Timber and Wood Innovation:
Waugh Thistleton / London, England: Andrew Waugh, Dave Lomax and Rebecca 
Sawcer
Fay Jones School Professor of Architecture and Dean: Peter MacKeith
Fay Jones School Visiting Professor: Bradford Payne

This advanced undergraduate design studio, intended for students in all disciplines, will examine and articulate the inter-related issues of personal identity and public 
engagement, working in design through the transformative material medium of wood. The studio will consist of a series of researched visual and verbal investiga-
tions, scaled material constructions, and tectonic architectural designs. The individual identity and voice of each student and the diverse and inclusive identity of the 
national community will be drawn out over the course of the semester: the proposition of the studio is that the material laminations of timber and wood products can 
be analogues for the layered identity of an individual and the layered character of the United States. The studio will be committed to the reality of material and the 
reality of contemporary life: a constant emphasis, based upon the current mode of design education under pandemic conditions, will be the mediation between “the 
virtual” and “the real” in design and construction, between the mind and hands of the designer and the mind and hands of those fabricating and constructing, between 
the means of representation and the means of material realization, between the means of constructing and the constructed meaning. The studio is to be understood 
as a “design-build” studio, in that as much as possible a 1 to 1 scalar emphasis in design and construction will be the prevailing mode of design development and 
realization. All projects assigned during the semester will possess a three-dimensional, constructed quality, across a range of time-frames, sizes, techniques, and 
materials. These projects will be achievable in any mode of teaching and learning. Project time-frames will range from one day research exercises to a six-week 
detailed design to semester-long assignments.
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ANTHONY TIMBERLANDS CENTER FOR DESIGN 
+ MATERIALS INNOVATION
Design Competition and Exhibition

After envisioning a new design and materials innovation center for the Fay Jones School, I secured an initial private donation of $7.5 million and matching funds from 
the University of Arkansas which allowed the project, no known as the Anthony Timberlands Center for Design and Materials Innovation, to begin in earnest.  With 
Project Representative Jonathan Boelkins, a faculty member in Architecture, I wrote the Request for Qualifications which received four times as many responses from 
architects around the world (69 firms from 11 countries) and resulted in six finalists being selected for a Design Competition.  This innovative process was fully public, 
with each finalist presenting their design proposals not only to our students and faculty, but were open to the broader community and published online.  Ultimately, the 
Pritzer Prize winning firm of Grafton Architects of Dublin, Ireland, were selected as the winner.

The Anthony Timberlands Center will serve several purposes: It will serve as home to the Fay Jones School’s graduate program in timber and wood design and serve 
as the epicenter for the school’s multiple timber and wood initiatives. It will also house the school’s existing design-build program and digital fabrication laboratory, 
as well as a new applied research center. Given the State of Arkansas’s role as one of the nation’s leading producers of timber and forest products, the focus of the 
applied design research center will, in large part, be in wood design and innovation, although other material types will be included. The Anthony Timberlands Center 
represents a remarkable opportunity to embrace the high ideals and ambitions of the university and the principles of the Fay Jones School by directly illustrating a 
vision for the future of the school and the 21st-century university in its form and character, rather than nostalgia for the past. The inherently contemporary nature of 
this project demands both an intensely speculative design process and engagement of best practices in design and construction. Taken together, the Anthony Center 
will be both of its time and looking ahead to a world designed to be humane, beautiful, and enduring, by being interdisciplinary, diverse, and collaborative.

Competition Report
March 20, 2020 

ANTHONY TIMBERLANDS CENTER 
FOR DESIGN AND MATERIALS INNOVATION

FAY JONES SCHOOL OF ARCHITECTURE + DESIGN 
UNIVERSIT Y OF ARK ANSAS, FAYET TEVILLE, ARK ANSAS
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Preface
 
Anthony Timberlands Center for  
Design and Materials Innovation

 

“We seek a building that is 
redolent of the qualities 
of the forest, one that 
imagines anew timber and 
wood as materials. We seek 
a building that is hewn, 
carved, jointed, woven, 
and assembled, layered, 
laminated.”
Six architecture firms from around the world were selected as finalists for 
a design competition to envision the future Anthony Timberlands Center 
for Design and Materials Innovation at the University of Arkansas. This 
center is planned as an important extension of the Fay Jones School of 
Architecture and Design and as a key part of the university’s Windgate 
Art and Design District, a campus district along Martin Luther King Jr. 
Boulevard that also houses existing and proposed buildings for the 
School of Art and University Libraries. 

The new applied research center will serve as the epicenter for the Fay 
Jones School’s multiple timber and wood design initiatives, house the 
school’s existing and expanding designbuild program and fabrication 
technologies laboratories, and serve as the new home to the school’s 
emerging graduate program in timber and wood design. 

The six finalists – culled from 69 submissions from 10 countries –  
were selected based on the design excellence of the individual 
architect or practice at the national and even international level, as 
well as demonstrated achievements in innovation with materials and 
construction. All six finalists are accomplished in both professional 
practice and architecture education. 

The design competition is funded in large part by a grant from the U.S. 
Forest Service and the U.S. Endowment for Forestry and Communities.

Peter MacKeith
Dean and Professor of Architecture 
Fay Jones School of Architecture + Design
University of Arkansas

university campuses, these six finalists were invited to submit conceptual 
designs for the project in a limited competition, ahead of the formal 
interviews mandated by the procurement process. The six practices 
were advised, encouraged and instructed to research and identify an 
appropriate Arkansas architecture practice partner to accompany their 
submission and to move forward with as a team, should their candidacy 
be recommended to the University of Arkansas Board of Trustees  
for approval.

Following the competition deadline of January 31, an internationally 
recognized team of qualified external evaluators provided the 
University’s Anthony Timberlands Center building project committee 
with a deep, insightful review of the conceptual designs, and contributed 
to the University committee’s final recommendation of the primary 
candidate architecture and design team to the Board of Trustees. This 
Competition Report presents the six conceptual proposals, together 
with the assessments and recommendations of the external evaluation 
team, as determined during their deliberations on February 1 and 
2. The conceptual designs were presented to the University and local 
community in a public exhibition format during the week beginning 
February 3, 2020, and principals of the six invited practices made public 
presentations to the School, University and state community on February 
5 and 6, in addition to the required procurement interviews with the 
building project committee. 

This highly deliberative and exploratory process has led ultimately to the 
identification of an architectural design team, and the recommendation 
of that team to the University of Arkansas Board of Trustees for their 
meeting on March 18-19, 2020. The Fay Jones School and the University 
of Arkansas will look forward to initiating this important project 
immediately upon the Board’s decision.

Full acknowledgements are listed on the final pages of this report, but 
here and now, allow me to offer gratitude to the six finalist practices’ 
principals and staff for their intense, dedicated efforts, to the students, 
staff and faculty of the Fay Jones School who have contributed to this 
project and the larger “timber project,” to the United States Forest Service 
and the US Endowment for Forestry and Communities, and to Governor 
Hutchinson, Chancellor Steinmetz and John Ed and Isabel Anthony 
for their vision and belief in the ambitions and value of the Anthony 
Timberlands Center for Design and Materials Innovation.

The Anthony Timberlands Center for Design and Materials Innovation, 
a visionary building initiative undertaken by the Fay Jones School of 
Architecture and Design at the University of Arkansas, is now at an 
exciting moment in its progress towards design and construction, 
bringing a spotlight to Arkansas, its timber industries and its future in 
wood product research and development.

The project, made possible by a generous lead gift from John Ed and 
Isabel Anthony, leading Arkansas citizens in its timber industry and its 
creative culture, with matching funds from the University of Arkansas and 
its Chancellor, Dr. Joseph Steinmetz, and supplemented by equipment 
funding from Governor Asa Hutchinson and the Office of the Governor 
of Arkansas, will be a center for materials and products research and 
development, with particular focus on Arkansas-sourced timber and 
wood, to the greater good of the Arkansas environment and economy.
 
The project builds upon the rapid and productive commitment of the Fay 
Jones School and the University of Arkansas to the emerging innovative 
timber economy – to the reemergence, it could be said, of “a forest-
centered culture” more generally – as evidenced through the teaching, 
research and service work of the School’s faculty and students, and 
the demonstrations of University leadership in its campus design and 
construction approaches and new buildings.

The Request for Qualifications for the project, released in October, 2019, 
in accordance with university procurement guidelines, generated an 
extraordinary 69 submittals from architecture design practices from 
across the state, the nation and the world, including many of the world’s 
leading practices. The review of those submittals led to the identification 
of six superb finalists to be considered fully for the commission.

On the basis of external funding provided by the US Endowment 
for Forestry and Communities and the United States Forest Services, 
specifically in support of innovative timber design and construction on 

Fay Jones School of Architecture + Design
Univresity of Arkansas
Fayetteville, Arkansas, USA
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As the Executive Sponsor of the ongoing Anthony Timberlands Center for Design and Materials Innovation, I direct the design process (currerntly in Design 
Development,) facilitate interaction of the Design Team with students, staff, faculty, and other administrators, and continue to raise funds for the project.  
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ANTHONY TIMBERLANDS CENTER FOR DESIGN 
+ MATERIALS INNOVATION
Building Commission (ongoing)
Executive Sponsor
Fay Jones School of Architecture + Design
University of Arkansas
Fayetteville, Arkansas, USA
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As the Executive Sponsor of the ongoing Anthony Timberlands Center for Design and Materials Innovation, I direct the overall design process (currently in 
Design Development,) facilitate interaction of the Design Team with students, staff, faculty, and other administrators, and continue to raise funds for the proj-
ect.  Conceived from the beginning as an important didactic opportunity, members of the Design Team have regularly interacted with students in my courses 
and in those of other faculty.  For example, during the LAMINATE studio I taught with Andrew Waugh of Waugh Thistleton of London (one of the finalists in 
the Design Competition for the Anthony Center) we invited Kelly Harrison, an engineer with Whitby Wood, also from London, the structural engineers for 
the Anthony Timberlands Center.  In this way, our students are already benefiting from the innovative design of the building, before construction has even 
begun.  



TITLE
Subtitle

LAMINATE
Conference on Timber and Wood Design Education

The Fay Jones School of Architecture and Design, University of Arkansas, and the US Endowment for Forestry and Communities, together with the American Wood 
Council, the Softwood Lumber Board, and WoodWorks, have long envisioned an academic design research conference to gather, align and unify the growing number 
of schools doing important work in timber and wood focused design teaching and design research. The ambition of this academic conference would be to focus on 
the construction of successful architecture, design, and engineering curricula, and to empower and expand design research efforts in timber and wood.

As a step towards forward progress, even in these constrained conditions, we have worked together to frame this consortium conference as a virtual conference to be 
held still within this current year. We write now to invite your participation as a panelist and presenter on behalf of your school or program’s design and education re-
search in timber and wood. For this first step towards an ongoing discussion and collaboration, we have a simple goal: for each of us to bring our work to a common 
table in collegial discussion, so as to understand the current state of timber and wood design education and research in North America. 

To this end, we have envisioned a series of focus group panel discussions, all occurring across the same day: Saturday, December 5th, 2020. The format of the day, 
and the format of these presentations, is intended to be low-key, informative and productive, and does not require much advance preparation. Participants are being 
invited from all regions of North America and selected programs in Europe.

Conference on Timber and Wood Design Education
Pedagogy, Research and Construction

December 5, 2020

HOST: SPONSORS:

Laminate: transitive verb: 

a) to make something by 
uniting superposed layers 
of one or more materials; 

b) to unite (layers of 
material) by an adhesive 
or other means

Laminate: noun: a product 
made by laminating

09:00 – 10:30 am CDT

Session 1
Organizer / Welcome and Statement of Purpose: Peter MacKeith, University of Arkansas
Moderator / Michael Goergen, US Endowment for Forests and Communities

Speakers:
Anna Lisa Meyboom / University of British Columbia 
Susan Jones / University of Washington 
Jacob Gines / Mississippi State University
Donald Stone / University of Wisconsin 
Jennifer Bonner, Hanif  Kara / Harvard
Russell Gentry / Georgia Tech 
P. Heikkinen, P. Tidwell / Aalto University

11:00 – 12:30 pm CDT

Session 2
Organizer / Welcome and Statement of Purpose: Peter MacKeith, University of Arkansas
Moderator / Jennifer Cover, WoodWorks

Speakers:
Judith Sheine, Iain MacDonald / University of Oregon, Oregon State
Ryan Smith / Washington State University 
Brian Via, David Kennedy / Auburn
Peter MacKeith, Jonathan Boelkins / University of Arkansas
Chris Meyer / University of Miami
Dustin Albright, Pat Layton / Clemson
Robert Hairstans / Edinburgh Napier
Ted Kesik, Anne Koven / University of Toronto

13:00 – 14:30 pm CDT

Session 3
Organizer / Welcome and Statement of Purpose: Peter MacKeith, University of Arkansas 
Moderator / Lori Koch, American Wood Council 

Speakers:
Guido Wimmer / University of Northern British Columbia  
Christine Theodoropoulos, John Lawson / California Polytechnic San Luis Obispo
Ulrich Dangel / University of Texas 
Kiel Moe / McGill 
Alan Organschi / Yale  
William Davids / University of Maine 
Zachary Mollica / Architectural Association 

December 2020
Fay Jones School of Architecture + Design (and online)
University of Arkansas
Fayetteville, Arkansas, USA
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Fay Jones School 
of Architecture + Design

The Fay Jones School of Architecture + Design
University of Arkansas

70th Anniversary Symposium 
“New Languages of Wood”

August 26-27, 2016

Friday, August 26
5-6:30 p.m.

Faulkner Performing Arts Center
“The Beauty and Mystery of the 2 x 4”

Billie Faircloth / architect / Kieran Timberlake, Philadelphia
“Case Study: Design Building”

Andrea Leers / Leers Weinzapfel Associates / Boston
“Frank Lloyd Wright: An Architecture of Wood”

Robert McCarter / architect, educator / Washington University in St Louis

Saturday, August 27 
9 a.m. to 1 p.m.

Shollmier Hall, Vol Walker Hall

Projects
Thomas Robinson / LEVER Architecture / Portland

Amir Shahrokhi / SHoP / New York
Jesus Vassallo / Rice University / Houston

Research
Ulrich Dangel / University of Texas at Austin / “Turning Point in Timber Construction”

Joseph Mayo / University of Washington at Seattle / “Solid Wood”
Alan Organschi / Yale University / “Timber City”

Benton Johnston / SOM Research Group, Chicago / “The Tall Timber Building”

Education 
Nancy Cheng / University of Oregon 

Kate Schwennsen / Clemson University 
Pekka Heikkinen / Aalto University

Zac Mollica / Architectural Association

Registration is free. For information, visit fayjones.uark.edu.

Deltic Timber is the lead sponsor of the “New Languages of Wood” Symposium.

Fay Jones School
of Architecture + Design

The Fay Jones School of Architecture + Design
University of Arkansas

Professional Education Seminar

MASS TIMBER
Design, Construction & Production

December 15, 2017    8:30 am - 5:30 pm
Shollmier Auditorium, Vol Walker Hall

8:30 am Coffee / Check-in

9:00 am Opening remarks Peter MacKeith Dean 
           FJSOA+D

9:15 am University of Arkansas Chris Baribeau, AIA Principal 
Mass Timber Projects Modus Studio

Roger Boskus, AIA Principal 
Miller, Boskus, Lack

10:00 am Production & Distribution Helmut Spiehs Managing Director
Current Projects Binderholz GmbH

Antonio Guariento Principal
           HolzPAK LLC
11:00 am UA Projects Panel Discussion 

11:30 am Lunch & Networking

12:15 pm Opening remarks Peter MacKeith Dean 

12:30 pm FJSOA+D Teaching and Research Tahar Messadi, PhD Faculty
Kim Furlong Faculty
Jonathan Boelkins, AIA Faculty

1:00 pm Development & Construction: Jeff Morrow Program Manager
Case Studies LendLease

2:00 pm  Coffee 

2:15 pm Mass Timber Construction Mark Bartlett, PE Regional Director 
Products, Performance & Design WoodWorks

4:15 pm Review & Discussion

4:30 pm Reception Smith Gallery, Vol Walker Hall

Free registration/ limited seating / parking reservation upon registration.
For further information and to register, email:   las@uark.edu

AIA HSW continuing education credits available.

MASS TIMBER  PROFESSIONAL EDUCATION SEMINARINNOVATE ARKANSAS TIMBER AND WOOD CONFERENCE

Save the Date
Governor Asa Hutchinson

and
the Fay Jones School of Architecture + Design

at the University of Arkansas
with

the School of Forestry and Natural Resources,
University of Arkansas at Monticello

and
the Arkansas Forest Resources Center,

University of Arkansas System Division of Agriculture

Invite your participation in a 
one-day conference

Innovate Arkansas
Timber and Wood

 Design, Construction, Production

Friday, August 19, 2016
9 a.m. to 5 p.m.

University of Arkansas System Offices
2404 N. University Ave.

Little Rock, Arkansas

RSVP to: las@uark.edu
Further information and conference program forthcoming on July 15 

Photo Courtesy Arkansas Department of Parks and Tourism

Fay Jones School  
of Architecture + Design

Fay Jones School 
of Architecture + Design

The Fay Jones School of Architecture + Design
University of Arkansas

Professional Education Seminar

MASS TIMBER
Design, Construction & Production

December 15, 2017    8:30 am - 5:30 pm
Shollmier Auditorium, Vol Walker Hall

8:30 am Coffee / Check-in

9:00 am Opening remarks Peter MacKeith Dean 
           FJSOA+D

9:15 am University of Arkansas Chris Baribeau, AIA Principal 
Mass Timber Projects  Modus Studio

      Roger Boskus, AIA  Principal  
    Miller, Boskus, Lack

10:00 am Production & Distribution Helmut Spiehs Managing Director
Current Projects Binderholz GmbH

       Antonio Guariento  Principal
           HolzPAK LLC
11:00 am UA Projects Panel Discussion  

11:30 am Lunch & Networking

12:15 pm Opening remarks  Peter MacKeith Dean 
     
12:30 pm FJSOA+D Teaching and Research Tahar Messadi, PhD  Faculty
      Kim Furlong   Faculty
       Jonathan Boelkins, AIA Faculty

1:00 pm Development & Construction: Jeff Morrow   Program Manager
Case Studies    LendLease

2:00 pm  Coffee 

2:15 pm Mass Timber Construction Mark Bartlett, PE Regional Director 
  Products, Performance & Design WoodWorks

4:15 pm Review & Discussion

4:30 pm Reception   Smith Gallery, Vol Walker Hall

Free registration/ limited seating / parking reservation upon registration.
For further information and to register, email:   las@uark.edu

AIA HSW continuing education credits available.

MASS TIMBER  PROFESSIONAL EDUCATION SEMINAR

TITLE

Subtitle

Subtitle

Subtitle

Subtitle

Location

Location

Location

Location

PUBLIC EDUCATION

70th Anniversary Symposium “New Langauges of Wood”

Design Construction & Production: A Professional Education Seminar

Innovate Arkansas: Timber and Wood Design, Construction, Production

Timber! Symposium: Design Excellence in Timber and Wood

Augus, 2016

December 2017

August 2016

October 2019

The New Langauges of Wood symposium focused on “new languages of wood” in contemporary architecture and engineering design. The symposium intends to 
educate, demonstrate and inspire an audience of students, professionals, timber and wood industrialists, state and federal agencies, and the larger public.

The Fay Jones School of Architecture and Design hosted a professional education seminar, “Mass Timber: Design, Construction and Production,” in the Ken and 
Linda Sue Shollmier Hall inside Vol Walker Hall on the University of Arkansas campus on Dec. 15. The seminar featured professionals from all aspects of the timber 
industry discussing the rapidly expanding field of mass timber design and construction. More than 100 architects, engineers, contractors and developers from the 
region attended the daylong seminar.

The University of Arkansas Fay Jones School of Architecture and Design and the U.S. Forest Service hosted a symposium and workshop October 4-6, 2019, 
bringing together an international cohort of architects and engineers whose work specifically in wood demonstrates excellence in design and innovation.  This three-
day summit will feature 15 internationally recognized architects and engineers whose designs in wood best illustrate the beauty and potential of wood in general 
and of mass timber specifically. By gathering these prominent designers and focusing their expertise and experience, the symposium seeks to elevate the 
perception of mass timber and wood innovation in the design community and advance its use overall.

OCTOBER 4–6, 2019
FAY JONES SCHOOL OF ARCHITECTURE + DESIGN
UNIVERSITY OF ARKANSAS, FAYETTEVILLE, ARKANSAS

TIMBER!
SYMPOSIUM: 
DESIGN EXCELLENCE 
IN TIMBER AND WOOD

ANDREA LEERS
LEERS WEINZAPFEL ASSOCIATES
BOSTON, USA

JOHN PATKAU
PATKAU ARCHITECTS
VANCOUVER, CANADA

TANYA LUTHI 
ENTUITIVE
NEW YORK, USA

THOMAS ROBINSON
LEVER ARCHITECTURE
PORTLAND, USA

ULRICH DANGEL
UNIVERSITY OF TEXAS-AUSTIN
AUSTIN, USA

ALAN ORGANSCHI 
GRAY ORGANSCHI ARCHITECTURE
NEW HAVEN, USA

KELLY HARRISON
HTS STRUCTURAL ENGINEERS
LONDON, ENGLAND 

JEREMY SMITH
IRVING SMITH ARCHITECTS
NELSON, NEW ZEALAND 

ANDREW WAUGH
WAUGH THISTLETON ARCHITECTS
LONDON, ENGLAND

NATALIE TELEWIAK
MICHAEL GREEN ARCHITECTS
VANCOUVER, CANADA

ANSSI LASSILA
OOPEAA
HELSINKI, FINLAND

AARON DORF
SNØHETTA
NEW YORK, USA

SEBASTIAN IRARRAZAVAL
SEBASTIAN IRARRAZAVAL ARQUITECTO
SANTIAGO, CHILE

SUSAN JONES 
ATELIERJONES LLC/UNIVERSITY OF WASHINGTON
SEATTLE, USA

MIKKEL BØGH 
EFFEKT
COPENHAGEN, DENMARK

PLEASE EMAIL INFO@TIMBERDESIGNEXCELLENCE.ORG FOR MORE INFORMATION. 
REGISTRATION IS FREE, BUT IMPORTANT, AS SPACE IS LIMITED.

in 
partnership 

with

4’  x 12’

front view
name + website URL

4’ X 12’
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Lighthouses: Adventures on the Mississippi
Washington University in St. Louis
Spring 2007

TITLE
Subtitle
Location

LIGHTHOUSES
Adventures on the Mississippi
Washington University in St. Louis
St. Louis, Missouri
Spring 2007

This advanced undergraduate design studio examines and articulates the many-layered material identity of the lower Mississippi 
River - from the Cahkoia Mounds to the Delta - through a series of researched visual investigations scaled material constructions, 
and tectonic architectural designs located at significant river transects and urban sites along this nearly 1,000 mile length of flowing 
river water.  The centrality of the River to the identity of the larger regional and national contexts (historical, geographical, and 
cultural) as well as to the individual identity of each student, is drawn out over the course of the semester.

As Visiting Professor at the Faculty of Architecture at the University of Ljubljana, Slovenia, for the second time, I had an opportunity 
to provide 15 students with a combination of teaching in design studio and an architectural theory seminar.  Given Slovenia’s then 
recent independence from the former Yugoslavia, my own lack of knowledge about Slovenia and its capital city, Ljubljana, and my 
reflections of cultural identity, architecture, urban design and design-build teaching, I determined to ask the students to design and 
construct a series of “identifiers” for themselves, their school, and the city.

I d e n t i t y  E d u c a t i o n | P l a c e ,  P u r p o s e  a n d  P h e n o m e n a | Te a c h i n g 

TITLE
Subtitle
Location

LIGHTHOUSES
Furnishing Ljubljana
University of Ljubljana
Ljubljana, Slovenia
Fall 1998

Lighthouses: Furnishing Ljubljana
University of Ljubljana
Fall 1998

Lighthouses: Furnishing Ljubljana
University of Ljubljana
Fall 1998

Lighthouses: Adventures on the Mississippi
Washington University in St. Louis
Spring 2007

Lighthouses: Furnishing Ljubljana
University of Ljubljana
Fall 1998

2007-2008 ACSA AWARD FOR 
CREATIVE ACHIEVEMENT IN 
DESIGN EDUCATION



TITLE
Subtitle
Location

Picim quunt. Sit reped maiossed quae rerit, etur soloresed utes excerum doluptatur, optataspidem aut latum et officipsam, sim et est, assi sequi odis dolor autem est 
quunt idit dolor aspid utent pa qui ipsapera autecep taerfer chiciti occustr umenis aspiciis ne se voluptionet occuste optat.
Am ent acerfer umquis et utempos aut digenda ectendit premquid modicta spedignis niscim dolut accum que comnis accatios rem evenit laccull aborehendus ut 
quis alitate voloreris inciae. Nequam dem as eatiunt, te nos rempos ut quo quides sus, que eum laut voluptatis duntemp oriandignias aut adicaer ioraesto est officipit 
atiumquid qui cusapero est anduciatur sumque molorro videsequi dolupta cum, everum quaessimus expla nobis num

A SOUTH FORTY
Contemporary Architecture and Design in the American South

Based on my essay originally published in OXFORD AMERICAN, and now featured in an exhibition as part of the “TIME SPACE EXISTENCE” exhibition for the 2021 
Venice Architecture Biennale at the European Cultural Center, ‘A South Forty: Contemporary Architecture and Design in the American South’ tells a contemporary 
“story,” centered on the development of architecture and design in the American South over the last generation (from 1990 forward) as the region undergoes rapid 
economic and population growth, withstands and recovers from multiple natural disasters, and discovers a more complex and diverse identity amidst the historical 
societal traditions and conventions. Such a mapping of the American South in these terms opens new and essential territories for work in architecture – more positive, 
empowering, engaged, sensitiveand aware work altogether.  Geographically, A SOUTH FORTY is organized along the armature of US Highway 40, running west from 
the North Carolina Atlantic seacoast through the southeastern states to an inflection point in Oklahoma. Approximately forty participating practices in the exhibition 
are drawn from the larger southeastern region along this latitude. 

The “story” of A SOUTH FORTY is also one of place-based design, attentive to the necessities of climate, materials, labor, and purpose, but also attentive to 
overlooked or undervalued typologies, constituencies, and locales. While there is the surge of new urban centers and suburban peripheries as conditions to address 
in the region, there also is a new appreciation for the smaller communities and rural or even wilderness landscapes as productive sites for distinctive work. As well, 
while design excellence has been achieved by many practices at the residential scale, the greater emphasis in the exhibition is to be seen at the public scale, in the 
civic realm, through the accomplishment of buildings and projects of strength, durability and value for the communities in which they are situated.

S P E C I A L  P R O M O T I O N A L  S E C T I O NS P E C I A L  P R O M O T I O N A L  S E C T I O N

“Places and buildings . . . buildings and places,” mused 

Marlon Blackwell, the 2020 AIA Gold Medalist in Archi-

tecture and my faculty colleague at the Fay Jones School 

of Architecture and Design, in response to my question 

to him on the purposes of the design education we attempt to provide our 

students. For Blackwell, an Air Force child of the South, educated in archi-

tecture initially in Alabama, with his first commissions in North Carolina, 

and now twenty-eight years in Arkansas as a professor and practitioner, that 

simple phrase definitively distills his experiences and comprehensions of 

where he is and what he values in life and work—and the place of building, 

of designing and building well, has been the American South. Importantly, 

Blackwell’s Arkansas predecessor as AIA Gold Medalist and on the School’s 

faculty, the architect Fay Jones (1921–2004), asserted the same purposes 

and commitment to place throughout his career, the differences of time 

and architectural character notwithstanding, initially determining to seek 

commissions no farther than a day’s drive from Fayetteville.

The generation of architects educated and on faculty here in the School over 

the last nearly thirty years—the “new” or “next” generation, perhaps—with 

the examples of Jones and then Blackwell in front of them, have continued 

this place-based commitment to practice in the region, and amplified that 

commitment through the distinctions of their own burgeoning portfolios of 

projects, commissions, and awards. In central Arkansas, building upon a strong 

A South Forty  
Architecture and Place in the American South

b y  P e t e r  M a c K e i t h ,  
D E A N A N D P R O F E S S O R O F A R C H I T EC T U R E

FAY J O N E S S C H O O L O F A R C H I T EC T U R E A N D D E S I G N, U N I V E R S I T Y O F A R K A N S A S

tradition of professional practices situated in Little 

Rock, the design-centered practice of Polk Stanley 

Wilcox emerged already in the 1980s and has now 

expanded its reach regionally, while in northwest 

Arkansas, modus studio, DEMX Architecture, SILO 

AR+D, and Hufft Architects (initially a Kansas City–

based practice), among others, now benefit from 

the expanding university and corporate prosperity 

of the region and distinguish themselves through 

their attention to the character and conditions of 

this corner of the South. 

But this still limited focus on Arkansas is pro-

vided only as an initial emblematic example, a 

perspective by which to evoke a broader and 

deeper richness to the new and still expanding 

architecture of the American South. In this context 

and by this legacy, the Fay Jones School of Archi-

tecture, University of Arkansas, is pleased to work 

with the Oxford American magazine to support 

an issue that is surveying the vibrant, distinctive 

contemporary architecture and design practices of 

the American Southeast. This effort takes its cues 

from the critically successful and popularly ap-

pealing annual Oxford American issue highlighting 

the music of the American South and proposes 

that architecture and design—the built environ-

ment—is as reflective and definitive of the culture 

and values of society as the forms of music that 

animate that society. This “place” issue proposes 

to provide a critical overview of the current vitality 

of contemporary architecture and design in the 

American South, through both illustrated profiles 

of buildings and practices—from Florida to Texas, 

Virginia to Louisiana—and written essays and 

observations by those in practice in the region.

While there is a pre-existing modern architec-

tural history to refer to in this context, one with 

origins in the post–World War II years—from Paul 

Rudolph and the Sarasota School in Florida to 

Chris Risher Sr. in Mississippi, to Fay Jones and 

Warren Segraves in the Ozarks and Bruce Goff in 

Oklahoma—the focus of the “new story” will be 

on the development of architecture and design in 

the American Southeast over the last generation 

(from 1990 forward) as the region undergoes rapid 

economic and population growth, withstands 

and recovers from multiple natural disasters, and 

discovers a more complex social identity amidst 

the historical societal traditions and conventions.

The contemporary regional narrative is con-

figured by the work of architects emerging in 

the 1990s, such as Blackwell here in Fayetteville, 

Arkansas; the eponymous firm of Eskew Dumez 

Ripple in New Orleans, Louisiana; and the part-

nership of Anne Marie Duvall Decker and Roy 

Decker in Jackson, Mississippi—all of whom 

have built ever more accomplished practices. 

Also contributing to that narrative are Samuel 

Mockbee’s initial leadership of the Rural Studio 

at Auburn University, Alabama, since succeeded 

for the last twenty years of work in Hale County 

by the energetic leadership of Andrew Freear, and 

the distinctive work of Merrill Elam and Mack 

Scogin in Atlanta, Georgia; Ray Huff and Mario 

Gooden in Charleston, South Carolina; and W. 

G. Clark and Charles Menefee in Charlottesville, 

Virginia, to name several but by no means all of 

a cohort coming of age across the Southeastern 

states just before and just after the millennium. 

The broader and deeper “story” is one of place-

based design, attentive to the necessities of cli-

mate, materials, labor, and purpose in the region, 

but also attentive to overlooked or undervalued 

precedents, typologies, locales, and clients. While 

there is the surge of new urban centers and sub-

urban peripheries as conditions to address in the 

region, there also is a new appreciation for the 

smaller communities and rural or even wilderness 

landscapes as productive sites for distinctive work. 

Indeed, in many ways, the contemporary narra-

tive is one in which “place” is inseparable from 

community, and in this regard, the tragic histories 

of the struggle for civil rights and racial justice, 

and the elegiac trajectories of socio-economic 

development, across the Southeastern states are 

necessary to acknowledge, address and reconcile 

through architecture and the built environment, 

as much as in any other form of cultural expres-

sion. If a place-based architecture in the American 

South is fully responsive to its site, then that site 

understanding is necessarily expanded and inclu-

sive of not just physical characteristics, but by the 

social, psychological, experiential, remembered 

and lived qualities of being in place in the South.

In response, we’ve adopted the idea of “A South 

Forty” as an armature for structuring the concep-

tual and geographical expanse of the proposition, 

invoking the agricultural term measuring and 

locating acreage on a farmstead or homestead, 

then employing the infrastructural organizer of 

Interstate 40, which begins in Wilmington, North 

Carolina and runs west through the American 

Southeast, intersecting the major north-south 

interstates of I-95, I-55, I-49 and I-30 along its path, 

until reaching a delimiting inflection point in Okla-

homa City, and ultimately simply as a preliminary 

limiting number of practices and practitioners for 

initial inclusion in the survey.  

The proposition for a contemporary, place-

based, regionally identified architecture of the 

American Southeast rests upon a literary and in-

tellectual foundation as much as on a prolific period 

of constructed design excellence. The argument’s 

intellectual history can be traced back at least eighty 

years, with two particular points of reference: the 

first in 1941, appreciating and then advocating an 

architecture distinctive to the American South, and 

the second forty years later, in 1981, advocating for 

an architecture of “critical regionalism,” in an ever-

expanding and seemingly general world culture, 

and with reference to an identifiable architecture of 

the new American South, rich on its own terms. The 

present moment in this fertile region, forty years on 

and in the middle of a new post-millennial period 

of architectural production, possesses an immense 

and still growing vitality, deserving of identification 

and valuation, but still set against a context of an 

abstracted assessment of the “countryside” and a 

“flyover country” perspective by many unfamiliar 

with or distant from the region.

1941: T H E S O U T H I N A M E R I C A N 

A R C H I T EC T U R E

An authentic architecture of the American 

South has been a mythical concept for the 

better part of the last hundred years, with few 

advocates and little insightful commentary. But 

two appraisals appeared coincidentally in 1941, 

each approaching in their own way the possibil-

ity of an architectural beauty to be found in the 

material culture of the region. The wise reader here 

will know of James Agee’s poetically cadenced Let 

Us Now Praise Famous Men, based upon his 1936 

sojourn in rural Alabama (together with photog-

rapher Walker Evans), but not published in book 

form until 1941. Agee perceived a resilient beauty 

in the hot and humid agricultural landscape and in 

the hardscrabble lives of the sharecropper farmer 

families with whom he resided, however briefly, 

not only in the faces and bodies of the family 

members, but in their homes, furniture, posses-

sions, and clothing. Rather than the plantation 

mansions and city townhouses of the popular 

imagination of the South (and all that those ar-

chitectures implied racially and socially)—bear 

in mind that the 1936 publication of Gone with 

the Wind had led rapidly to the conversion of 

Margaret Mitchell’s regressive vision of antebel-

lum Georgia, and “the South” to the silver screen 

in 1939—Agee’s evocative passages regarding the 

homes of his hosts remain compelling to the pres-

ent day, and foretell a sustaining valuation of the 

vernacular architecture of the South: 

“Here I must say, a little anyhow: what I can 

hardly hope to bear out in the record: that a 

house of simple people which stands empty and 

silent in the vast Southern country morning 

sunlight, and everything which on this morning 

in eternal space it by chance contains, all thus 

left open and defenseless to a reverent and cold-

laboring spy, shines quietly forth such grandeur, 

“The truth is, Americans are of two minds as to how we ought to live. 

Publicly we say harsh things about urban sprawl and suburbia, and we 

encourage activity in the heart of town. In theory, but only in theory, we 

want to duplicate the traditional compact European community where 

everyone takes part in a rich and diversified public life. But at the same 

time most of us are secretly pining for a secluded hideaway, a piece of land, 

or a small house in the country where we can lead an intensely private 

nonurban existence, staying close to home. I am not entirely sure that this 

is a real contradiction. While we agree that scatteration and the dying 

central city are both of them unsightly and illogical, we also, I think, feel 

a deep and persistent need for privacy and independence in our domestic 

life. That is why the freestanding dwelling on its own well-defined plot of 

land, whether in a prosperous residential neighborhood or in impoverished 

urban fringes, is so persistent a feature of our landscape. That is why our 

downtown areas, however vital they may be economically, are so lacking 

in what is called a sense of place.”

—A Sense of Place, A Sense of Time, John Brinckerhoff Jackson

“Perhaps it is the sense of place that gives us the belief that passionate things, 

in some essence, endure.”

—“Some Notes on River Country,” Eudora Welty
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generation.
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Foundations and Principles:  
Notes on an Expanded Practice
Marlon Blackwell in conversation with  
Peter MacKeith and Jonathan Boelkins

Are you able to speak to a practice that is at least located, has a physical address, in the 

South that has worked to some extent with reference to the region? And from those initial 

projects continues to extend the South, so to speak, out into the world. When you think 

about the South, its relevance to your practice, what does that lead towards?

For me, the South is a place of more space than form, a landscape that yields structures with a 

legibility that comes from an understanding or cultivation of the land, a clarity that comes from 

utter necessity.  There is a harshness to the South that is present in its buildings, whether in the 

stark figures of feed mills and water towers that dominate the skyline of small towns or in the 

deliberate slowness and hospitality of deep-set porches.  Each takes on the climate in its own way, 

standing bold in the withering sun or retreating into the shadows, together offering the beginnings 

of an architectural language that is, at least initially, distinctly Southern, with endearing qualities 

that contribute to fundamental civic dignity.

This connection to the land and to community was evident growing up near the Everglades.  I 

had a constant connection with the land, but it was a real love/hate relationship, equally 

seductive and deadly. The pine forests of south Florida taught me to be attentive, so that on long 

drives I could see landscapes and buildings change.  Tension between the natural landscape and 

machine culture was always present because, as attuned as I was to nature, my father was a 

racecar driver. Simultaneously and almost independently, I was drawing cartoons, a powerful 

way to abstract people, buildings, and places that would eventually let me work in a place from 

the inside and the outside at the same time. 

Was movement between specificity and abstraction an approach or a method you were 

encouraged to pursue at Auburn?  The impulse to go North, to take yourself out of the 

South, what lay behind that? What was the motivation to step, to some extent, out of 

comfort, out of home?

Auburn was a revelation, building upon my education in the Everglades.  Rather than looking to 

fashion or to precedent, we were challenged to explore and experience phenomena, to look for 

patterns and higher orders. Articulation was developed from the patterns, textures, and the 

abstraction of nature.  Auburn instilled an intensive search for meaning, for an evocative response 

rather than big intellectual ideas.  When I first began to work in an office in Lafayette, Louisiana, I 

found that I had ideas, but no language to express them. The principles from Auburn would help me 

with tectonics and surfaces, but not with form, and without that, I turned to Postmodernism which I 

really didn’t understand as an intellectual idea.  It seemed contrary to what I’d learned at Auburn, 

was confusing and frustrating and led me to look elsewhere, to cities.  To Boston.

Having never lived in a city, I found a clearer language of building, one that responded to a tough 

climate through windows and doors and eaves. While much of Boston was refined, the industrial 

areas where I lived affected me too with stairs, flues, and smokestacks, attached to the sides of 

buildings, so I began to communicate through elements rather than signs, learned how things 

are put together and how to be more direct with architecture, lessons that manifest in the 

moonlight in my afterhours side projects.   Desperate to go to Europe, I found Syracuse’s 

program in Florence where I was immersed in history and was influenced by strong modernists.  

As I was finishing grad school, I had a house in North Carolina published in Record Houses, 

leaning on my experience in Boston and my upbringing in the South.  That success emboldened 

me to go back to the South, to its forests and mountains where I found my footing.

What it is about the landscape of Arkansas even still that strikes such a chord in you as a 

place to work?

Realizing that I could combine teaching and practice, I moved from Syracuse to Arkansas, 

though I still had other projects in North Carolina.  Keen to explore the Ozarks, I set out every 

day after studio in my Alfa Romeo to see barns, chicken houses, and trailer homes. This rural 

way of living that is more improvised than ideal represented an emerging vernacular and 

informed my first project in Arkansas, the Barn House. Although it was tied to the vernacular, it 

was not about abstraction so much as it engaged typology and seriality.  

J.B. Jackson and Robert Irwin deepened my thinking about  

place, and I realized that all the architects I truly appreciated  

were of their place.  Fay Jones had practiced in Arkansas for  

nearly 50 years, Peter Zumthor in Switzerland, and even Frank Gehry in California.  I was trying 

to find my place, but I didn’t  

know if that was in Arkansas or not as a lot of things were missing at the time culturally. Still 

restless, I considered leaving but I  

was teaching during that time with Peter Eisenman and Chris Risher. It was Risher who 

challenged me to stay.  Smoking a cigarette, Chris said, “All you do is move around. If you ever  

want to amount anything like all the architects that I know  

that amount to anything, like my dad, they stay in one place.”   

He was exactly right.

So I stayed and right then I got two great projects, the  

TowerHouse and the HoneyHouse.  The TowerHouse is more  

about profile and shape, borne out of cartooning.  Even though it was rectilinear, I was 

discovering how buildings could still be expressive, reductive figures like cartoons, and with a 

material  

idea they were reconnected to nature and came alive.  By contrast, the HoneyHouse was more 

about systems and seriality, but still inspired by agricultural buildings and their discipline.  

Together, they represent a hard-earned intelligence: emotional, creative, historical, and tectonic.   

These were essential, formative times, when the work evolved and congealed, taking on a life of its 

own.  It was also then, that my partner in life and in work, Ati, left her job and we began working 

together, making an official partnership.  With Ati’s help, we gradually transcended being labeled 

as a regionalist, with the first real step on to the international stage when the HoneyHouse won an 

Emerging Architecture award from Architectural Review.  At my lecture at the RIBA in London, I 

was introduced for the first time as a ‘radical ruralist.’  

What nobody knew at the time is that the HoneyHouse, the TowerHouse were the prototypes for 

A Conditional Manifesto
Jonathan Boelkins 

Which did I prefer, dream or mountaintop?

“Lines in Memphis, Tennessee” Joel Brouwer

the condition
It is safe to say that most architecture isn’t very 

good, at least not in comparison to what we know 

architecture can be.i  Architecture at its best is not a 

natural condition.  Its raw beauty and emotional power 

must be carved out from the darkness;  literally as we 

explore the interaction of space,  light,  and matter,  and 

culturally as we attempt to rise above the numbing 

instrumentality and commodification that surrounds 

us.  We risk being smothered by the weight of caution,  

convention,  and convenience that define popular 

cultural aspirations or expectations for architecture,  

and the limits defined by the ultimate authority of 

capital.  Nowhere on the spectrum seems immune 

as we do relative few great and impressive things 

well,  ubiquitous and commonplace things continue 

to suffer the diminishment of indifference and low 

expectations,ii and the middle is effectively ignored.  

We The People are not in love with architecture or even 

quite sure what it is worth. 

the challenge
As a consequence, most architecture is good enough 

for most days,  but some buildings should rise above 

the everyday to become architecture.  This necessarily 

challenges us to return to the significance of the 

everyday and to enrich it and revalidate it with the 

totality of the things we make.iii  Buildings with such 

expectations are “the setting for experiences that 

resist the defining and limiting prejudices of the 

scenographic, space that deflects tendencies toward 

the pictorial, and that recognizes the necessity for 

translation of heterogeneous, multivalent aspects of 

experience into immanent form”iv (space + structure) 

characteristic of Architecture in the greatest sense. 

This is an architecture of use and convenience, 

permanence and beauty, deeply rooted to the land, 

constructed of local materials whether found or 

manufactured, with an emotive atmosphere and poetic 

qualities that move us.v 

the choice
And so we find ourselves choosing to work and to build 

between the motivating forces of the everyday: between 

the world as we find it (being) and the world as it is 

given (circumstance), between local traditions and 

global contraditions, between things born and things 

made, between orders  

of the land (the mathematical and the pastoral) and 

between the ideal  

and the real.vi  All too often now, we are asked to select 

between the false choices of black or white, red or blue, 

my way or the highway, you are with  

us or you are against us. Faced with these options, 

we choose not to choose.  We don’t want to choose 

between the dream and the mountaintop,  we want the 

dreamountaintop.  

the process
At the very least,  we take a ‘both/and’ approach that 

hopes for complexity and contradiction and all the rich 

beauty it offers,  along with the electric and eclectic 

possibilities of hybridization that produces ‘decorated 

ducks and figural sheds,’vii among others.  Such an 

approach is likely the most difficult to define,  and the 

most difficult to predict,  but one with the broadest 

promise,  the most inclusive. The openness of this 

undecision powers our work and our ability to respond 

to the immediacy and messy vitality here in the middle, 

while referencing and bringing forth the universal 

language of architecture.  

We use the intersection of natural and constructed 

forces as a means of understanding through the 

senses what things are, not only what they mean. 

The ideas that nature builds on are local concepts 

that multiply, mix, and overlap. Their qualities are 

dense, embedded and complex entities demanding a 

macro and microscopic investigation of ‘things’, their 

novelties, peculiarities, and dynamic organizations 

revealed in time. We attempt to translate the ‘outer 

beauty’, the measurement of things, their proportions 

their materials as well as their inner beauty, the core 

of things. The world of things found in the realm 

of the everyday provides a rich source of analogies 

and immanent relationships to be used to enrich our 

sensibilities with regard to the things we make.viii  In 

the words of the poet William Carlos Williams, we can 

Editor / 512 pages, 300 illustrations.
Hudson, New York, 2022: Princeton Architectural Press

I d e n t i t y  E d u c a t i o n | P l a c e ,  P u r p o s e  a n d  P h e n o m e n a | C r e a t i v e  R e s e a r c h  +  P r a c t i c e 

TITLE
Subtitle

RADICAL PRACTICE
The Work of Marlon Blackwell Architects

Picim quunt. Sit reped maiossed quae rerit, etur soloresed utes excerum doluptatur, optataspidem aut latum et officipsam, sim et est, assi sequi odis dolor autem est 
quunt idit dolor aspid utent pa qui ipsapera autecep taerfer chiciti occustr umenis aspiciis ne se voluptionet occuste optat.
Am ent acerfer umquis et utempos aut digenda ectendit premquid modicta spedignis niscim dolut accum que comnis accatios rem evenit laccull aborehendus ut 
quis alitate voloreris inciae. Nequam dem as eatiunt, te nos rempos ut quo quides sus, que eum laut voluptatis duntemp oriandignias aut adicaer ioraesto est officipit 
atiumquid qui cusapero est anduciatur sumque molorro videsequi dolupta cum, everum quaessimus expla nobis num
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Editor’s Notes: 
Radical Practices
Peter MacKeith 

Perhaps it is the sense of place that gives us the belief 

that passionate things, in some essence, endure.

(Some Notes on River Country, Eudora Welty)

Radical Practice: The Work of Marlon Blackwell 

Architects, presents a layered understanding of a 

practice thirty years in the making, through a 

sequencing of fourteen projects, fourteen 

commentaries, and fourteen singular images, bounded 

by several evocative essays. The book possesses 

multiple vantage points, multiple perspectives, and 

multiple interpretations, all intended to stimulate a 

comprehension of the richness of the work, its 

methods, and its consequences, and to suggest an 

open-endedness, at once generous and provocative, to 

the practice’s trajectory. To be clear for the reader: the 

book’s projects, commentaries, essays and images are 

arranged with deliberate intention, with specific 

adjacencies and sequences, but the projects are not 

presented in a chronological order of their completion, 

or in an ascending hierarchy of typological 

importance. Consonant with the openness of the 

practice itself, the reader is encouraged to explore the 

work of Marlon Blackwell Architects through the 

pages of the book otherwise, entering at will through 

any project, any commentary, any image, in the 

knowledge that any such encounter will be an 

equivalent threshold into an essential, resonant 

understanding of the practice as a whole. 

Gold Medalist and on the School’s faculty, the 

architect Fay Jones (1921-2004), asserted the same 

purposes and commitment to place throughout his 

career, the differences of time and architectural 

character notwithstanding, initially determining  

to seek commissions no further than a day’s drive 

from Fayetteville. 

Embedded in this assertion, however, is the 

proposition that architecture must possess more than 

projective, or speculative, character: that architecture 

fundamentally requires material substance, tectonic 

construction and lived experience – and that on those 

terms, architecture just as fundamentally, even 

imperatively, is located, situated, and placed in the 

world. These fundamental propositions underwrite an 

equally, deceptively simple “radical practice” of 

Marlon Blackwell Architects, a practice therefore of 

materiality, construction and experience – and of deep 

attentiveness to the qualities and necessities of the 

place in which it is situated. 

At one initial level, the place of the practice is the 

American South, in both its geographical and 

cultural contexts, as well as in the contemporary 

narrative of architecture in the region. The 

contemporary narrative of architecture in the 

American South is configured by the work of 

architects emerging in the 1990s, such as Blackwell 

here in Fayetteville, Arkansas, the eponymous firm 

of Eskew Dumez Ripple in New Orleans, Louisiana, 

and the partnership of Ann Duvall and Roy Decker in 

Jackson, Mississippi – all of whom have built 

Embedded in the laminated character and  

ambitions of the book is a desire to layer multiple 

understandings of what a “radical practice” can be in 

the contemporary moment. To be clear for the reader 

as well: rather than the more popular understanding 

of the adjective “radical” as “extreme,” or in 

architectural history, “avant-garde,” this desire is 

founded on the lesser-known understanding of the 

adjective, that is to say, “fundamental: of, proceeding 

from, or relating to, the root; of, or relating to, the 

origin.” From this perspective, there is, first and 

foremost, a core principle at the heart of the practice, 

radical in its fundamental simplicity: the assertion of 

the making of buildings and places as a constant, 

authentic focus.

“Places and buildings … buildings and places,” asserts 

Marlon Blackwell, the 2020 AIA Gold Medalist in 

Architecture and my faculty colleague at the Fay 

Jones School of Architecture and Design, whenever I 

question him on the purposes of the design education 

we attempt to provide our students, and the 

motivations moreover of his now nearly thirty-year 

practice. For Marlon, an Air Force child of the South, 

educated in architecture initially in Alabama, with 

his first commissions in North Carolina, Louisiana, 

and Massachusetts, and now 28 years in Arkansas as 

a professor and practitioner, that simple phrase 

definitively distills his experiences and 

comprehensions of where he is and what he values in 

life and work: the place of building, of designing and 

building well, has been the American South. 

Importantly, Marlon’s Arkansas predecessor as AIA 

subsequently ever more accomplished practices; by 

Samuel Mockbee’s initial leadership of the Rural 

Studio at Auburn University, Alabama, since 

succeeded for the last twenty years of work in Hale 

County by the energetic leadership of Andrew 

Freear, and the distinctive work of Frank Harmon in 

North Carolina, Merrill Elam and Mack Scogin in 

Atlanta, Georgia, Ray Huff and Mario Gooden in 

Charleston, South Carolina, and W.G. Clark and 

Charles Menefee in Charlottesville, Virginia, to 

name several but by no means all of a cohort coming 

of age across the Southeastern states just before and 

just after the millennium.

While there is a pre-existing modern architectural 

history to refer to in this context, one with origins  

in the post-World War II years - from Paul Rudolph 

and the Saratoga School in Florida to Chris Risher, 

Sr. in Mississippi, to Fay Jones and Warren Segraves 

in the Ozarks and Bruce Goff in Oklahoma, 

respectively – a new narrative of architecture and 

design in the American Southeast has emerged over 

the last generation (from 1990 forward), as the region 

undergoes rapid economic and population growth, 

withstands and recovers from multiple natural 

disasters, and discovers a more complex social 

identity amidst the historical societal traditions  

and conventions. 

The broader and deeper “story,” however, is one of 

place-based design, attentive to the necessities of 

climate, materials, labor, and purpose in the region, 

but also attentive to overlooked or undervalued 
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The Housing Northwest Arkansas Initiative is a three-tiered project consisting of an advanced design studio focused on education, a regional symposium focused on 
the community, and a national design competition for professionals focused on advancing the ideas of the studio and the discussions of the symposium into actual 
development. Each of these three components adds to the in-depth exploration of national and regional housing issues of design, zoning, finance, city planning, 
community development, and community education and engagement. Throughout this exploration, we continue to pursue the goals of educating Fay Jones School 
students, informing the Northwest Arkansas community, and building a better Northwest Arkansas.

THE CHALLENGE
Housing in Northwest Arkansas, like much of the United States, has become bifurcated into two housing types: single-family homes and apartments. Single-family 
homes in the U.S. now have a median size of 2,453 square feet and are often isolated from transportation options, making them unattainable for many families. The 
average size of apartments in the U.S. is less than 900 square feet, making them unlivable for many families.

Attainable housing addresses the needs of households making 60% to 120% of the median income. This demographic typically doesn’t qualify for government subsi-
dized housing, yet may still struggle to find affordable, available housing options in Northwest Arkansas.
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ARCHITECTURE and IDENTITY
Since entering higher education in 1977, I have spent much of my learning, teaching and working life in four 
academic institutions, each of them notable for their campus plans and architectural quality: the University of Vir-
ginia, Yale University, the Helsinki University of Technology, and Washington University in St. Louis. Despite their 
apparent differences in appearance, and distinctions in historical and geographical terms, the common ground 
of these designed universities is their clear intention to provide an architectural form consonant with education-
al ideals. The universities physically embody their ambitions and identities, through form, material, detail and 
landscape.

Education is a process of self-identification, and architectural education is perhaps even more intense in this pro-
cess. To work in architectural education within these significant institutional settings has been a privilege, but it 
has also been an ongoing education in the nature of education itself, in the teaching and learning mission of both 
students and faculty, and in achieving a deeper understanding of my own identity as a design educator.

ARCHITECTURE and IDENTITY
Since entering higher education in 1977, I have spent much of my learning, teaching and working 
life in five academic institutions, each of them notable for their campus plans and architectural 
quality: the University of Virginia, Yale University, the Helsinki University of Technology, and 
Washington University in St. Louis, and the University of Arkansas. Despite their apparent differ-
ences in appearance, and distinctions in historical and geographical terms, the common ground 
of these designed universities is their clear intention to provide an architectural form consonant 
with educational ideals. The universities physically embody their ambitions and identities, through 
form, material, detail and landscape.

Education is a process of self-identification, and architectural education is perhaps even more 
intense in this process. To work in architectural education within these significant institutional 
settings has been a privilege, but it has also been an ongoing education in the nature of education 
itself, in the teaching and learning mission of both students and faculty, and in achieving a deeper 
understanding of my own identity as a design educator.




