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H. H. Richardson:
Complete Architectural Works
Jeffrey Karl Ochsner, 1982

MIT Press, 1982 (hardcover);
1984 (revised paperback edition;
six printings through 1996)

7-3/8 x 11 inches

480 pp., 386 illus.

Henry Hobson Richardson (1838-1866) is gen-
erally considered to be the greatest American
architect of the second half of the nineteenth
century. He played a significant role in American
architectural history, beginning with the Victorian
eclecticism of the 1860s and pointing the way,
by the 1880s, to Sullivan and Wright. Yet, before
1982, the literature on Richardson was surpris-
ingly limited.

H. H. Richardson: Complete Architectural Works
was the first complete catalog of Richardson’s
architectural designs. It covers more than 150
projects--about 85 of them built, and the rest
never executed--spanning Richardson’s twenty-
year professional career from 1866 to 1886.

Each project is identified with name, location,
and date, and the text describes the circum-
stances surrounding the commission including
the client, the history of design and construction,
and, if built, the subsequent status of the work.
Most of the entries are illustrated: unbuilt projects
with surviving sketches and drawiings, buildings
with both contemporary and recent views. Each
entry also lists selected resources, including
references in print, photographs, drawings, and
archival material.

As author, Jeffrey Ochsner visited all of the sur-
viving structures and sites of many of those that
have been demolished, conducted research in a
wide variety of library and museum collections,
consulted with scholars such as Henry-Russell
Hitchcock, James F. O’Gorman, John Coolidge,
and Francis R. Kowsky, wrote the text, selected
the illustrations, and worked with the press.

H. H. Richardson, Chamber of Commerce Building,
Cincinnati, 1885-88 (destroyed); Boston Athenaeum.
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Gambrill & Richardson, Trinity Church, Boston, 1872-77;

under construction (ca. 1876); Society for the Preservation
of New England Antiquities.
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H. H. Richardson, Allegheny County Court-

house, Pittsburgh, 1883-88; Carnegie Library of
Pittsburgh.

H. H. Richardson, Marshall Field Wholesale Store, Chicago,

1885-87 (destroyed); Chicago Architectural Photographing
Company.
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“Now, at last, we have the whole splendid range of Richardson’s work in this admirable book,
which is well printed, packed with essential information, and superbly illustrated...”
- Gavin Stamp, The Architect’s Journal, December 1982
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Shaping Seattle Architecture:

A Historical Guide to the Architects

Jeffrey Karl Ochsner (editor/co-author), 1994

University of Washington Press in association
with Seattle Chapter American Institute of
Architects, 1994 (hardcover and paperback);
1998 (revised paperback edition)

6 x 9 inches

416 pp., 511 illus.

Conceived as part of the celebration of the 100th
anniversary of the American Institute of Archi-
tects in Seattle and Washington State, Shaping
Seattle Architecture: A Historical Guide to the
Architects focuses on those whose designs gave
physical form to the city and region.

Shaping Seattle Architecture includes forty-five
illustrated essays profiling architects and firms
who contributed significantly to Seattle’s ar-
chitectural heritage. Among them are Mother
Joseph (Esther Pariseault), EImer Fisher, John
Parkinson, Kirtland Cutter, Ellsworth Storey, An-
drew Willatsen, Carl F. Gould, Robert C. Reamer,
Elizabeth Ayer, Paul Thiry, Paul Kirk, Roland
Terry, and Victor Steinbrueck.

Three additional essays address Native Ameri-
can architecture, pattern books and periodicals,
and vernacular and popular architecture. Jef-
frey Ochsner’s Preface discusses the multi-year
process that led to the book; his Introduction
summarizes the main currents of Seattle’s devel-
opment linking it to regional history and national
and international architecture.

Appendixes include sources for further research,
addresses of buildings discussed in the text, and
a “who’s who” type section with listings of more
than 80 additional architects and firms.

Jeffrey Ochsner was responsible for conceiv-
ing the project, managing the effort to produce it
(with a six-member editorial board and twenty-
five writers), editing the entire book, and author-
ing or co-authoring seven essays as well as the
Preface and Introduction.
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A. H. Albertson architect (Joseph W. Wilson and Paul
Richardson, associates), Northern Life Tower (now
Seattle Tower), Seattle, 1927-29; University of Wash-
ington Libraries, Special Collections Division, Asahel
Curtis photo.



Shaping Seattle Architecture:
A Historical Guide to the Architects
Jeffrey Karl Ochsner (editor/co-author), 1994

Andrew Willatsen, J. C. Black house, Seattle, 1914 (destroyed);
University of Washington Libraries, Special Collections Division,
Willatsen collection.
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Paul Thiry, Thiry family vacation shelter, Kittitas Valley, Washington, Bebb & Mendel, Hoge Building,

1956; Art Hupy photo. Seattle, 1909-11; University of Wash-
ington Libraries, Special Collections
Division, Asahel Curtis photo.

“Ochsner and his contributors are to be commended for producing a well-researched, well-writ-
ten and beautiful book.”
- Janet Ore, Pacific Northwest Quarterly, Summer 1996
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Distant Corner:

Seattle Architects and the Legacy of H.H. Richardson
Jeffrey Karl Ochsner and Dennis Alan Andersen, 2003

University of Washington Press, 2003
(hardcover)

7-1/2 x 11 inches

448 pp., 234 illus.

After the Great Seattle Fire of June 6, 1889,
destroyed the city’s commercial core, Seattle
citizens turned their energies to rebuilding. A
remarkable number of buildings, most located in
the present-day Pioneer Square Historic District,
were permitted within a few months and con-
structed in the next few years.

Seattle’s leading post-fire architect, EImer Fisher,
specifically cited the influence of H. H. Rich-
ardson and the Romanesque Revival on the

new buildings of relatively unadorned masonry,
with round-arched openings--an architectural
language that conveyed strength and stability
without elaborate decorative treatment.

Distant Corner explores the brief but powerful
influence of H. H. Richardson on the building of
America’s cities, and his specific influence on
the architects charged with rebuilding Seattle.
Early chapters on the pre-fire city, late nineteenth
century building technologies, and the rise of
Richardson set the context for the succeeding
chapters that examine the work of the Seattle’s
post-fire architects. The book closes with the
Panic of 1893, which halted the city’s building
boom, saw the closing of many architects’ of-
fices, and forever ended the influence of the
Romanesque Revival in American architecture.

With detailed endnotes, and an appendix listing
the major works of the city’s leading architects,
Distant Corner presents a scholarly but accessi-
ble case study of the architecture in an American
city at the end of the nineteenth century.

As primary author, Jeffrey Ochsner shared in the
research, wrote the text, and worked directly with
the editor and designer at the press.
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Willis A. Ritchie, Jefferson County Courthouse, Port
Townsend, Washington, 1890-92; end elevation;
drawing in privately held collection.

Funding in support of publication was received
from the Graham Foundation for Advanced
Studies in the Fine Arts.
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Elmer Fisher, Pioneer Building, Seattle, 1889-91;
University of Washington Libraries, Special Collec-
tions Division.

“Due to its thorough scholarship and
readability, Ochsner and Andersen’s
account is an excellent model for a
city’s architectural and urban history
at a key moment in its development.
This book is a fascinating case-study of
an important American city...”
- Kathleen Curran, H-Net
Reviews (on-line), February
2005

William Boone/Boone & Willcox, New York Building,

Seattle, 1889-92 (destroyed); University of Washing-
ton Libraries, Special Collections Division.

John Parkinson, Seattle National Bank Building (now
Interurban Building), Seattle, 1890-92; University of
Washington Libraries, Special Collections Division.
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Lionel H. Pries, Architect, Artist, Educator:
From Arts and Crafts to Modern Architecture

Jeffrey Karl Ochsner, 2007

University of Washington Press, 2007
(hardcover)

9 x 12 inches

384 pp., 325 illus. (175 in color)

In their 1982 Guide to Architecture in Washington
State, Sally Woodbridge and Roger Montgomery
described the influence of Lionel H. (“Spike”)
Pries (1897-1968) on the post-World War Il gen-
eration of Northwest architects as “profound.”

Among Pries’s students were architects of na-
tional and regional significance such as Minoru
Yamasaki, A. Quincy Jones, Paul Kirk, Roland
Terry, Victor Steinbrueck, Fred Bassetti, Perry
Johanson, Wendell Lovett and many others; vir-
tually all of them cited Pries as the most impor-
tant mentor in their early architectural careers.
Yet before 2007 Lionel Pries’s story remained
largely unknown.

Lionel H. Pries, Architect, Artist, Educator: From
Arts & Crafts to Modern Architecture documents
and interprets Lionel Pries’s evolution as archi-
tect, teacher and artist, and shows how Pries
absorbed and synthesized disparate influences
and movements in design, including the new
architecture he encountered in Mexico, to create
his personal interpretation of modernism.

This book presents a vivid portrait of Pries as an
insirational teacher at the University of Washing-
ton, who was abruptly fired in 1958 after thirty
years of teaching (the basis for the dismissal,
Pries’s sexual orientation, was concealed at the
time).

Lionel H. Pries is a comprehensive, well-
illustrated biographical monograph that broadens
our understanding of twentieth-century Modern-
ism and of the history of architectural education.

As author, Jeffrey Ochsner was responsible for
all aspects of this project.

Lionel H. Pries, Plazuela de San Francisco--
Guanajuato, 1942; watercolor, 21-1/2 x 17-1/4
inches; courtesy of Robert Winskill.

Funding in support of publication was received
from the Graham Foundation for Advanced
Studies in the Fine Arts.



Lionel H. Pries, Architect, Artist, Educator:
From Arts and Crafts to Modern Architecture

Jeffrey Karl Ochsner, 2007

Barney Grevstad, "Court for a residence,” sophomore
analytique, fall 1932 or winter 1933 (studio taught by Lionel
Pries and Lance Gowen); watercolor on stiff paper, 30 x 40
inches; UW Libraries, Special Collections Division, Archi-
tecture Student Archive.

Emmett Wahlman, "Shelter for petroglyphs,” junior mono-
chrome wash presentation, fall 1952 (studio taught by
Lionel Pries and others); watercolor on stiff paper, 30-3/4 x
40-1/2 inches; UW Libraries, Special Collections Division,
Architecture Student Archive.

Roland Terry, "Major New Lighthouse on Rocky
Headland at Cape Mendocino, California,”
sophomore project, spring 1937 (studio taught
by Lionel Pries and Lance Gowen); watercolor
on stiff paper, 40 x 30-1/4 inches; UW Librar-
ies, Special Collections Division, Architecture
Student Archive.

“...a welcome contribution to the his-
tory of architecture and architectur-
al education in the United States.”
- Christine O’Malley,
Pacific Northwest Quarterly,
Winter 2008-9



Lionel H. Pries, Architect, Artist, Educator:
From Arts and Crafts to Modern Architecture
Jeffrey Karl Ochsner, 2007

Lopez Island, Washington, 1946-47; UW College of Built
Environments, Visual Resources Collection.

Lionel H. Pries, Max and Helen Gurvich house,
Seattle, 1964-65; photo courtesy of Max and
Helen Gurvich.

e = o —

Lionel H. Pries, Julian and Marajane Barksdale house, Se-
attle, 1948-49, 1954-55; dining room looking toward living
room; photo by Vista Estate Imaging.

“The scholarship, critical judgment, and production values behind this book are
exceptionally high.”
- Christopher Thomas, Journal of the Society of Architectural Historians,
June 2009
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Furniture Studio:

Materials, Craft, and Architecture

Jeffrey Karl Ochsner, 2012 (forthcoming)

Furniture Studio: Materials, Craft, and Architec-
ture documents and explores the furniture design
and fabrication studios offered by the University
of Washington Department of Architecture from
1989 to the present.

The furniture program, initiated and led for the
first two decades by Andris (“Andy”) Vanags (re-
cently succeeded by Kimo Griggs) has received
significant recognition—since 1990 projects

by UW students have routinely won awards in
competitions, not infrequently beating projects
by professional furniture designers. This rec-
ognition is remarkable, given that the furniture
is designed and built in just ten weeks by archi-
tecture students, most of whom have little or no
prior experience in furniture design (and some of
whom have had little previous experience with
power tools and equipment).

Furniture Studio: Materials, Craft, and Architec-
ture addresses much more than just the appear-

ance of the student projects or just these awards.

A primary aim of the book is to document the
experience of students, whose learning encom-
passes materials and their appropriate use,
discipline and craft, connections and detail, and
fundamental understandings of durability, main-
tainability and permanence.

This book argues that the lessons of a studio fo-
cused on designing and making furniture directly
address ethics and sustainability, as well as the
process of translating design ideas, through the
designers’ own hands, into objects in the (real)
world.

Furniture Studio brings to light the success of
this component of design education and reveals
its influence in preparing architects to address
the challenges of a sustainable future.

As author, Jeffrey Ochsner was responsible for
all aspects of this project.

Markus Kolb, chest of drawers; eastern maple;
53 x 31 x 19.5 inches; Architecture 504, winter quarter
1996; photo by John Stamets.



Furniture Studio:
Materials, Craft, and Architecture
Jeffrey Karl Ochsner, 2012 (forthcoming)

Andy Vanags explaining use of the jointer, Architecture 504
furniture studio, winter quarter 2009; photo by Ernie Pulford.
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Catharine Killian presenting her bench at the Architecture
402 furniture studio final review, spring quarter 2010; re-
viewers from left to right: Bob Spangler, Kimo Griggs, Chris
Armes, Andy Vanags, Bill Suhr; photo by Caroline Davis.

Shop Manager Penny Maulden assisting Carl
Servais with his maple frame for console table,
Architecture 504 furniture studio, winter quarter
2002; photo by Paula A. Patterson.



Furniture Studio:
Materials, Craft, and Architecture
Jeffrey Karl Ochsner, 2012 (forthcoming)

Billy Stauffer, lounging chair; Oregon black walnut, Trevor Schaaf, console table; steel, eastern maple;
leather; 37 x 27 x 25 inches; Architecture 504 furniture 36 x 54 x 13 inches; Architecture 504 furniture studio,
studio, winter quarter 2004; photo by John Stamets. winter quarter 1998; photo by John Stamets.

Sara Wise, dining table; wenge, steel; 29.5 x 96 x 42 Jeffrey Frechette, lounging chair; ash, steel, and
inches; Architecture 504 furniture studio, winter leather; 43 x 62 x 25 inches; Architecture 402 furniture
quarter 2005; photo by John Stamets. studio, spring quarter 1996; photo by John Stamets.



A Space of Loss:

The Vietnam Veterans Memorial

Frm publd ssays v assored e why
Mamsrial setusly

Jerrmey Kase Ocusii, Univenity of Wadiageen

and explores ways in which the response it
engenders may be understood. As a resslk,
ehis article depans somewhar from tradis
tional approaches to architectaral analysis
thas isolate interprexation from response,
Indeed, I argue that the Vietnam Veterans
Memaorial is cssenrially incomplere withour

human it cannos be fully un-
dersood without sddressing the issues raied
by buman inseraction.? In this regard. I will
argue, the Victnam Vercrams Memrial is 2
powerful case of a “space of absence,” de-
fired by Richard Exlin as 2 void in which we
have the simul experience of both

idemiication
axperience of consection and eparaton.

THE ViETsas VETEaxs MEMORAL, oNE oF
the mast controversial architecrural designs
of the rocent past, has become the most
ited of all memorials in Washingron, D,
Its broad appeal raises significant questions
and challenges carrent undersundings of
haman interaction with architestural works.
Abhough the memorial has been widely dis-
cumed in priat, fiw pablicacions hive
wouched oa precisely how this mensorial ac-
tually cngages the visitor, Why docs it en-
pender active response! How can ins abiliry
1o touch ws be understood? Equally impoe-
1ang, will the memorial continue 10 wach
fusure generations in the same way? Will the
Victnam Vescrans Memaorial mean anyehing
after a century ar more has passed and the
Vicenam War has become a distane memary?

The history of the ereation of the
Vietnam Veterans Memorial his been well
recounted clsewhere.! This article focuses
inseesd on the memosial a5 we find it woday

Jourouedof rchisecsaral Education, pp. 136171
© 1997 ACSA, Inc.

the shicnce and the presence of the dead
Although this asticke is to the Viet-
s Vetcrans Memsarial some aspects of my
analysis may be generalized in 2 preliminary
weay to address the specific characees of the
“space f ahsence” and some of the architec-
varal ks that such 8 space may raise.

‘The success of the Victnam Veterans
Memorial scerms quite remarkable given the
contraversy that surrounded its design and
comruction. Although ust thres and a half
years elapsed berween the April 27, 1979,
Foernatian of 2 group 1o sspport the crestion
of the memorial and the November 13,
1982, dedication cerensony for the com-
plesed stracture, the design competition,
the selection of the design, and its afiermath
encrated heated public debate.* From the
dare of its dedication, however, that debute
has essentially ceased.” Since then, discus-
sion has centered on what the Vieenans Ver-
exans Memorial means or on how it works
(Figure 1),

Surprisingly, the continaing discus-
the memarial has been

sion consern
carried out almase exclusively in non-
archiscetural journals, Although 3 fow ar-
ticles have discussed and interpreted the
contraversy aver the desiga as 4 reflec
unresalved differemces aver the Vi
War, mous have focused directly on setivities

Fotruay 1997 ME 50T 12

and isses connecred to the memorial itself.
The level of popular response 1o this mema-
rial, which seems so unlike conventianal
memariabs, has cleasly challeged expecta-
vians.® As a result, an extensive scholarly dis-
course has develaped in a varicty of acsdemic
journals. Among, the issues discussed have
been whether the Viemnam Vet Memo-
risl is sppropriate a5  monument, how it
makes uix of thetoeical deviees, and whether
it makes a polisical satement.” Anicles have
also discussed the character of our responses
o the memorial, as well as the rinsals that
take place there and what role the memorial
may be playing in the construction of a his-
1ory of the Victnam Wiar.)

Beyand the academic discourse. the
Victnam Vetcrans Memarial has also in-
spived 4 considerable popalar literature. In
addizion eo the accounts of s creation, sev-
«eal pictare books and even children's books
have been published about the memorial.”
Articles and books have documented and
discussed the objects people have left be-
hind.™ One of the arguments in the carly
debate aver the memarial focued an it ap-
pasently high degree of abstraction and
whether sach 3 design could serve 31 3p-
propeiste memarial. The level of popular
response seems clearly to snswer this objec-
tion. As Arthur Danto noted, though the
memonial is nonfigurative, it is nonetheless
deeply representational, an aspect that was
missod by critics of the design, whe had scen
it onlly in formalist or minimalist serms."" In
fact, recent analyses have emphasized the
commenmorstive and texmual character of the
memarial, yet even in thes discusians, ex-
sexly why this memorial evokes such a pow-
erful reipoase has not been fally explained.

Notably, many recent discussions
have paid only limited attention 1o the fig-
wral sculpeuses that were sdded 1o the Viet-
nam Veterams Memorial as a result of the
controwersy aver its design."t My analysis

fallows this spproach becasuse | have found
that interaction with these sculprures is
largely peripheral w the fundsmental expe-
sicnce of the Viemam Vererans Memorial.
However, ar the clase of this article | briefly
address some questions raised by

added elements

these

The Vietnam Veterans Memorial
and Commemaration

The phenomenon of death remains 2 mys-
tery. As living beings, for whom knowledge
of anyrhing is expericneed ondy through the
peism of life itself, of life is indeci.
|-hguhl. Whatcrer msay cxist afier death i
fundsmentally inaccessible 1o us. It is only
within the known woeld, the world of the
liviesg, ¢ can addros dearh.

Onur expericace of death i one of sud-
den and complete loss. For us, death is
mare than simply the abscnce of life—i is
the abrence of the whole person, of all of the
myriad characteristics that went sogetber 1o
1 the personality and to shape the ex-
edinary range of intcractions that the
wscd had with us over the rse of his

n 1o the loss char I(1u|h

demb

belicf and also
That we camnat sccept the realiny
ur disbelic

sssociated with loss is related mat
r inability to conceive of death, but
om that the perion whe
ion 1o the shape of
{ fecling. Ta the degree
of feeling hus been shaped
m e e shape of that life of feeling
will be challenged and the boss will be fele,’

One response:

comprehensible boss i to create sonse
in the belicf thas it will survive.

1. Vit Veterins Mamoral, Wathengion, 0.C. i ¥
Brihtets archiects of recer S,

anchor our experi

We wish 10 keop
the dead sruly alive in memary-
Irved and fels i i
human Inscraction. The diffcuky is that
memories fade with time.
abjects of remem!
public recard
and memariah
of those who have
in wehich they partic
remain alive in the

alive as life

Ve seck ta creste
a per

ance

ereation
remembrance deaws on one of our most
fundamental experiences as human beings.

I¢ has Jomg been rece

impartant siages of peronality .|m|.\,.
mens is marked
conmancy, Fo
(o peesom is
senislly expetienced a1 no
rocognition of object constancy is a sig
ineellectual and o nal grawth." The
primal experience of loss comneceed with the
dixappear ully the s
cnt, usually th

mather) is buried decp
human conscloasness, and the feelings
cvolied by the loss of the other at dex

siwd focin

nect 10 these docply b
Symbolization

senial compansat af the life of emotion: it

i because we can malke the asoxiations thae
natinste symboliration that ymbols can,
in turn, evoke cmothons." It is because we
can assoxciate the name of the deseied with
his o her e and with his of het interaction
with wi that the nume can serve o ovoli our

internal foelings connected with the de-

zation is 4 cwenial com
In particular, &
c provides a place whese 3 deach
can be meourned—ehut is, whers we might
o, cxperiensce the revsliing
e bgan am heral

mory.

* prublished in 19
as & preface o

thve Astro- H
wan an early atempt e ide
of aged srwctares (all of which h catego
rined
tolex in cultuse. Ricghs snalytical serucrure
differentiated among various kinds of b

preseramn
siam Empite. u..*n s ey

™

msideration of valid spprosches toward

of each type

al catogory was that of *in
These, he wrate,

weee “erected for the specific purpoie of

uments.”

heeping singhe human decds oe events foe 3

at of later peneran

e and e

marial was
bust was 00 list the names of e 37
and missing ™ As 3 result of the controversy

wwer the winning design, two inscriptions
were adided a the apex of the monument
After the date 1959, the first incription

N THE VIETMAM Wik

Fotary 1997 ME 300 1m0

purpose «
corerved (Frgure

Clearly, the Vietnam Veserin Me
morial has signifiame i those who foughe
i the war, for thase who are related 1o
prople wha fought in the war, and for those
wiso lived through it. Indeed, the Victnum
W in vl recemt cnough that peesonal re
membrance must play ficant robe in
one’s roiponse. Al least onc source of the
power of the Vietnam Vercrans Memeorial
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voday derives from this direct associstion
with those for whom the Victnam W was
one of the defining events of thris ves, The
memantial n compelling bocasiee ot connen.
direcly 10 persnal ks snd pain sssoxcistod
with the war. Ax described earlier, the Vier
mum Veversn Memaorial is an objece of re-
membrance—a permanent marker that
swsres us that these individushs will be re-
membered even a tatmac paacs

The fundamental inwe underlying
this connction is the role of symblisation
a1 3 part of the hesling proces.™ The wat in
Victnam divided American sociery, and
those divisions remained even when the was
came to an endl. Given the mised feclingsof
Ameracans about the wad, and the puin these
engemdered, the most common tesponse
im effect, denial. Masy found it diffi-
ol b0l abosst the war, Venorans roousmed
Boeme with letle anfare, and theer was ini
Iy litthe secognition of their wacr
they were evem evilod. The dead, when
thair bodies could be recovered, weae butind

quictly and moarned privatcly, The sccep
uane of even the faces of the war, whatever
one belicved about them. was miving
Hermever, the conssruction of the View:
Venerans Memorial. with the inscribed
mames of dhe desd and mising. wemed
change all this, Creating this public record
of the names meant that they were inscribed
in the “veat of symbalic tradini This
symhedization meant that these individuals
and thein sacrifices would not be forgotten:
o bonger denacd, they would become pan
of the nation’s memory. ™ That they were
semcribed in che werting of the Washington
Mall im the nation’s capital indicated thay
these deaths husd not only bren rovogni
bt i b recognised were abo sccepred,
and the tranma of their deaths hegan 1o be
inacgpated into our hisorical memory
Becaune the Wnhingion Mall is the
xllmg_ For muny of the nation's mast ywm
ho grificant buibdings and monu-
ments, o.e site of the Vietnam Vererans
Memorial already carried a greatet "charge™

AL
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whan almost any ether possible seni
The spocific sive of the memorial, 2 ew
section of the C.

wination Gardens in the
morthwest corner of the Mall, was selecied
for its o the Lincoln Memarial,
which wan soen 21 2 symbol of mational rec-
oncilistion following the Civil War. The
Vietnam Veters ponds di-
rectly 1o this serting: it exstern arm points
directly st the Wnkington Moaumens. and
its western arm goiss dircctly st the Line
coln Memorisl. These two aligaments
yiekded the brosd Veshaped form of the
Victram Vercram Memoriad ard.
allowed the incorpotation of ¢
sructures i the design. Tn tum, this con
et raises the sgmificance of the recond of
the rasmes o the mmorial. This s not enly
a site for private griefs it is alo a o
shared public mourning (Figures 3 and 41.”

By recording the names of the dead
{and miwing) in a sigaificams public place,
the Washingten Mall, we confirmed that
thase deaths would not be forgorten. The

Memorial




Other
Publications
Jeffrey Karl Ochsner, 1980-present

Since about 1980, Jeffrey Ochsner has published
articles addressing architecture and architectural
history in a variety of architectural journals and
other venues. Some examples are listed below.

JAE

“Behind the Mask: A Psychoanalytic Perspective
on Design Studio,” JAE: Journal of Architectural
Education 53 (May 2000): 194-206.

“A Space of Loss: The Vietham Veterans Memo-
rial,” JAE: Journal of Architectural Education 50
(February 1997): 156-171.

“Understanding the Holocaust through the United
States Holocaust Memorial Museum.” JAE:
Journal of Architectural Education 48 (May
1995): 240-249.

JSAH

“The East Elevation of the Sherman House,
Newport, Rhode Island.” Journal of the Society of
Architectural Historians 52 (March 1993): 88-90
(co-authored with Thomas Hubka).

“H. H. Richardson: The Design of the William
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